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III. ULUSLARASI KONSERVASYON VE
RESTORASYON OGRENCILERIi SEMPOZYUMU

IIT INTERNATIONAL CONSERVATION AND
RESTORATION STUDENTS SYMPOSIUM
PROGRAM / PROGRAM

25 EKiM CARSAMBA (1. GUN) / 25 OCT. WEDNESDAY (DAY 1)
09:00- 09:45 Agilis Konusmalart / Opening Speeches
Irem SARIGUL — ICORESS 2023 Baskan & Koordinator
Dog. Dr. inci TURKOGLU — Organizasyon Kurulu Akademik Lideri

Dr. Ogr. Uyesi Eylem GUZEL — PAU Kiiltiir Varliklarim1 Koruma ve Onarim Béliimii
Boliim Bagkant

Prof. Dr. Yasemin BEYAZIT — PAU Insan ve Toplum Bilimleri Fakiiltesi Dekani
09:45- 10:30 Davetli Konugmac1 / Invited Speaker

Prof. Dr. Ali Akin AKYOL — “Arkeometrik Analizlerin Restorasyon Uygulamalarinda
Onemi”

10.30-10.45 Ara / Break
1. OTURUM / SESSION 1
Oturum Baskani / Moderator: Selma OLMEZ

10:45- 11:00 “Kiiltiir Varliklarini Koruma Bilinci Anaokulundan Baslar” interaktif Calismasi
— Esma iVRENDI SENOL

11:00- 11:15 Kiiltiirel Mirasin Gelecegi ve Siirdiiriilebilirligi: Toplumsal Etkilesim ve
Erisilebilirlikte Yeni Yaklasimlar — Elif Oykii BUYUKGOR

11:15- 11:30 Bir I Alan1 Olarak Restorasyon ve Konservasyon — Ekmel Nur DOGAN

11:30- 11:45 Konservasyon Egitiminde Uygulamanin Onemi — Aleyna YASAR,
Nisa Nur UZUMCU, Fatma UYSAL

11:45- 12:00 Tartigma / Discussion
12:00- 13:00 Ogle Yemegi / Lunch Break

2. OTURUM / SESSION 2
Oturum Baskani / Moderator: Esra TORAMAN

13:00- 13:15 istanbul Universitesi Yenikapi Batiklar1 Projesi: Kismi Zamanli Calisan
Ogrencilerin Projeye Katkilar1 — Esin Cicek BARLAS

13:15- 13:30 Ahsap Eser Restorasyonunda Kullanilan Arkeometrik Yontemler —
Berfin BARIS

13:30- 13:45 Arkeolojik Gemilerin Belgelenmesinde 3B Tarama Cihazlarinin Kullanim1 —
Cisil SANLIGENCLER

13:45- 14:00 Tartisma / Discussion
14:00- 14:30 Ara / Break
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3. OTURUM / SESSION 3
Oturum Baskan1 / Moderator: Orcun ILZE

14:30- 14:45 El Yazmalarinin Kodikolojik Incelemesi ve Konservasyonu Esnasinda Tipk1
Yapim Calismalarinin Onemi — Gizem ERTEN

14:45- 15:00 El Yazmalarinda Kullanilan Mirekkepler ve Bozulmalart —
Saadet Biisra KALTAR

15:00- 15:15 Klasik Deri Ciltte Meydana Gelen Bozulmalara Yo6nelik Koruma ve Onarim
Onerileri — Nadide CINAR

15:15- 15:30 Yazma Eserlerde Tamamlama-Biitiinleme Yontem ve Uygulamalari —
Melike ELDEK

15:30- 15:45 Tartisma / Discussion
15:45- 16:00 Ara / Break

4. OTURUM / SESSION 4
Oturum Bagskani1 / Moderator: Ekmel Nur DOGAN

16:00- 16:15 Kirsal Mirasin Korunmasi ve Siirdiiriilebilirligi Uzerine Bir inceleme: Bursa
Dedeler Koyl — Betiil Sena SALDAMLI

16:15- 16:30 Kiiltiirel Mirasin Siirdiiriilebilir Korunmasinda Turizm Etkilerinin Yedikule
Kiiltiir Rotast Oregi Uzerinden Degerlendirilmesi — Fatma Esra TORAMAN

16:30- 16:45 Niifus ve Vatandaslik Isleri Genel Miidiirliigii Niifus Arsivleri Daire Baskanlig1
Caligmalar1 — Rukiye Ceren MUTLU, Tugba KAPISIZ

16:45- 17:00 Tartisma / Discussion

26 EKiM PERSEMBE (2. GﬁN) /26 OCT. THURSDAY (DAY 2)
1. OTURUM / SESSION 1
Oturum Baskani / Moderator: Zehra TUTUNCU

09:30 - 09:45 Denizli Akkdy Yukari Camii: Koruma Sorunlar1 ve Coziim Onerileri —
Tuba irem YUOKSEL

09:45 - 10:00 Agik Havada Bulunan Tas Eserlere Y 6nelik Alinabilecek Koruma Y dntemleri
— Ozlem KOCA

10:00- 10:15 Giizelyurt Tahtali Koyii Cami Sorunlari ve Koruma Onerileri —
Seda SEYREKOGLU

10:15 - 10:30 Osmanli Dénemi Arnavutkdy Yalilarindaki Cephe Degisimlerinin Saptanmasi
ve Koruma Onerileri — Or¢un iLZE

10:30 - 10:45 Tartisma / Discussion
10:45 - 11:00 Ara / Break
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2. OTURUM / SESSION 2
Oturum Bagkan1 / Moderator: Esin Cicek BARLAS

11:00- 11:15 Durum Taramasindan Sergilemeye Konservasyon Siireci, Saim Ozeren Ornegi
— Beyza Rana EKDI

11:15- 11:30 ETI Maden Isletmeleri Genel Miidiirliigiine Ait Bronz Atatiirk Kabartmasi
ve Cam Duvar Mozaiklerinin Yeni Yerlerine Yerlestirilmesi ve Restorasyon Caligmalart —
Cames OZTURK

11:30- 11:45 Antik Dénem Taban Mozaiklerinin Korunmast: Stratonikeia’dan Iki Ornek —
irem SARIGUL

11:45- 12:00 Ulus Is Han1 Koruma ve Onarim Calismalari Kapsaminda Cam Mozaik Kaph
Duvar Yiizeylerinde Koruma ve Onarim Uygulamalar1 — Mehtap KAYA

12:00- 12:15 Tartisma / Discussion
12:15- 13:30 Ogle yemegi / Lunch Break
3. OTURUM / SESSION 3
Oturum Baskani / Moderator: Nadide CINAR
13:30- 13:45 Korumada Siirdiiriilebilirlik: Daha Yesil Yaklasim — Sibel CETINKAYA

13:45- 14:00 Bronz Kanseri Korozyon Uriiniiniin Kaman Kazilar1 Bronz Buluntulari
Baglaminda Konservasyonu — Fatma OZEN

14:00- 14:15 Rezan Has Miizesi’nde Bulunan Do6rt Bronz Eserin Korunma ve Onarim
Caligmalar1 — Zehra PEHLIVAN

14:15- 14:30 Anitkabir Baskumandan Meydan Muharebesi Rolyefi Koruma ve Onarim
Calismalar1 — Giilsen ALBUZ GEREN, Cames OZTURK

14:30- 14:45 Tartisma / Discussion
14:45- 15:00 Ara / Break
4. OTURUM / SESSION 4
Oturum Bagskani / Moderator: Fatma OZEN
15:00-15:15 Yagli Boya Tablolarda Meydana Gelen Vernik Bozulmalar1 — Kemal DALLIK

15:15- 15:30 Yagli Boya Tablo Restorasyonunda BEVA 371 Kullanimi ve Etkileri —
Beyzanur KOCAKAPLAN, Rumeysa iPEK

15:30- 15:45 Polisakkarit Bazli Hidrojel: Agar Agar’in Boyali Yiizeylerin Temizliginde
Kullanim Yéntemlerine iliskin Inceleme ve Oneriler — Zehra TUTUNCU

15:45-16:00 Tartisma / Discussion



27 EKIiM CUMA (3. GUN) / 27 OCT. FRIDAY (DAY 3)
1. OTURUM / SESSION 1
Oturum Baskani1 / Moderator: Sibel CETINKAYA

09:30- 09:45 Tiirkiye Barolar Birligi Hukuk Miizesi’nde Gergeklestirilen Koruma Onarim
Calismalar1 — Mert Safa KAHVECI

09:45- 10:00 Hamambast Arkeolojik Yerlesimi Kurtarma Kazisina Ait Arkeolojik
Buluntulari Restorasyon ve Konservasyonu — Esma iVRENDI SENOL

10:00- 10:15 Uskiidar Biilbiildere Mezarligi’nda Bulunan 23 Numarali Mezarligin
Belgeleme Calismalar1 — Berivan KAYMAZ

10:15- 10:30 Bedri Rahmi ve Eren Eyiiboglu Tarafindan Uretilen Mozaik Panolarda
Kullanilan Tessera ve Cam Elemanlarin Tasnifi ve Depolama Caligmasi — irem YAZICI,
ilayda AKYILDIZ, Oguz Emre KAYSER

10:30- 10:45 Tartisma / Discussion
10:45- 11:00 Ara / Break

2. OTURUM / SESSION 2
Oturum Baskan1 / Moderator: ilayda AKYILDIZ

11:00- 11:15 Etnografik Tekstil Eserlerin Depolanmasi: Yusuf Iyilik Koleksiyonu —
Yasemin TOMBUL

11:15- 11:30 Tekstil Destekli Eserlerde Yirtik Kesik ve Eksik Alanlara Giincel Miidahale
Yontemleri — Aleyna KURT, Elif Zeynep TORUN

11:30- 11:45 Remzi iren’in “Atatiirk ve Askerler’” Isimli Tablosunda Karsilasilan
Problemler ve Temizlik Siireci — Sifa Nur GOKSU

11:45- 12:00 Tuval Resimlerdeki Birbirinden Ayrilmis Yirtiklarda Gerdirme Sisteminin
Kullaniimasi — Elif Zeynep TORUN, Fulya CELI

12:00- 12:15 Tartisma / Discussion
12:15-13:30 Ogle yemegi / Lunch break
3. OTURUM / SESSION 3
Oturum Baskani / Moderator: Zehra PEHLIVAN
13:30- 13:45 Kalem Isi Koruma-Onarim Uygulamalarinda Sorunlar — Seyda CAKMAK

13:45- 14:00 Parion Antik Kenti 2022 Yili Roma Hamami Restorasyon ve Konservasyon
Calismalar1 — Hiiseyin ACUN

14:00- 14:15 Anlatilar Temelinde Bir Koruma Calismasi: Pagolar Evi -
Siileyman Burc¢ak CIKIKCI

14:15- 14:30 Insan Bedeninin Korunmasi ve Restorasyonu — Umran AYDIN
14:30- 14:45 Tartisma / Discussion
14:45- 15:00 Ara / Break
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4. OTURUM / SESSION 4
Oturum Bagkan1 / Moderator: Siileyman Burc¢ak CIKIKCI

15:00- 15:15 Restorasyon Cahigmalarinda Termal Kameranmn  Onemi —
Reyna Dilvin CELIK

15:15- 15:30 Experience in the Conservation of Museum Items Made of Polymeric
Materials — Sofia ANDREEVA

15:30- 15:45 An Approach to Automating the Attribution of Museum Items —
Darya NAVOEVA

15:45-16:00 Tartisma / Discussion
16:00- 16:15 Ara / Break

5. KAPANIS OTURUMU / CLOSING SESSION
Oturum Bagkan1 / Moderator: Giilsen Albuz GEREN
16.15 Sempozyum Degerlendirme Konusmasi - Dog. Dr. Inci TURKOGLU
16.30 2025 Sempozyumu Diizenleyici Universitenin Belirlenmesi

28 EKIM CUMARTESI (4. GUN) / 28 OCT. SATURDAY (DAY 4)
SEMPOZYUM GEZIiSi / EXCURSION

Laodikeia antik kentine gezi yapilacaktir.

Trip to Laodicea on the Lycus.
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KATILIMCI UNIiVERSITELER

MIMAR SINAN
GUZEL SANATLAR
UNIVERSITESI
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ACILIS KONUSMASI

Sayn il Kiiltiir ve Turizm Miidiiriim, Denizli Miize Miidiiriim, Degerli
Hocalarim, Sevgili Gengler ve Kiymetli Misafirler;

Oncelikle sizleri sevgi ve saygiyla selamliyorum. Pamukkale Universitesi
Insan ve Toplum Bilimleri Fakiiltesi olarak cumhuriyetimizin 100. yilinda boyle
bir 6grenci sempozyumuna ev sahipligi yapmanin mutlulugunu ve gururunu
tasidigim belirtmek istiyorum. Bildiginiz {izere Pamukkale Universitesi 1992
yilinda kuruldu ve Fen-Edebiyat Fakiiltesi olarak yapilanmistik. Bu siirec i¢erisinde
fakiiltemizde Arkeoloji ve Sanat Tarihi bdliimlerimiz kurulmustu. Ardindan
bunlara Kiiltiir Varliklari1 Koruma ve Onarim Boliimii'niin eklenmesinin ¢ok
tamamlayict oldugunu kanaatindeyim. Bu ii¢ boliim bugiin fakiiltemizin 6nemli
bir parcasini olusturuyor. Ve bu ti¢ boliimiin birlikte ¢alismasinin, birlikte proje
iiretmesinin, gelismesinin ¢ok daha 6nemli oldugunu diisiiniiyorum. Restorasyon
ve konservasyonun gercekten cok biiyilik bir dneme sahip oldugunun farkindayiz.
Arkeolojik kazilarda ¢ikan buluntularin ve bugiine gelebilen kiiltiirel mirasin bu
sekilde korunmasi ¢cok dnemli. Sevgili 6grenciler 6zellikle benim sizlerden sdyle
bir ricam var: Toplumumuzda ger¢ekten kiiltiir varliklarini koruma bilincinin ¢ok
gelismis oldugunu sdyleyemeyiz. Sizlerin bu alanda yetisen geng nesiller olarak
toplumumuza bu bilinci asilama, yayma noktasinda birer el¢i olarak hizmet
etmeniz gerektigini diisiiniiyorum. Evet, cok giizel, belki restorator, konservator
olacaksiniz, bu alanlarda c¢alisacaksiniz ama bence en Onemli vazifeniz
toplumumuza kiiltiirel miras bilincini, koruma bilincini asilamaktir. Bu hususta
yorulmak bilmeden ¢alismalisiniz.

Sizleri tiniversitemizde, fakiiltemizde gérmekten dolay1 ¢ok mutluyuz.
Emegi gecen Inci hocama, Eylem hocama, Kiiltiir Varliklarin1 Koruma Onarim
boliimiimiize, irem'e, destek veren tiim iiniversite personeline en derin saygi
ve tesekkiirlerimi sunuyorum. Umarim bu sempozyum yeni dostluklarin,
arkadasliklarmn, isbirliklerinin, projelerin ortaya ¢ikmasma vesile olur diye
diisiiniiyorum. Pamukkale Universitesi olarak her zaman sizlere kapimiz agiktir.
Umarim sizler de gelecekte ¢ok giizel restorasyon ve konservasyon islerine
imzaniz1 atacaksiniz. Bagarilar diliyorum. Cumhuriyetimizin 100. y1il1 kutlu olsun.

Prof. Dr. Yasemin BEYAZIT

Insan ve Toplum Bilimleri
Fakiiltesi Dekant
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OPENING SPEECH

Dear members of protocol, dear participants,

I would like to greet you all with due respect. As the Faculty of Humanities
and Social Sciences of Pamukkale University, we are delighted and proud to
host this symposium on the centenary of the Turkish Republic. As is known,
Pamukkale University was founded in 1992 and then, we were the Faculty of
Letters and Sciences. Departments of Archaeology and Art History were then
opened and later followed by the Department of Conservation and Restoration of
Cultural Heritage, which I consider very important as these three departments are
very complementary for each other. Today, these three departments constitute an
important part of our faculty, and I am of the opinion that these three departments
collaborate and develop projects together. We are aware of the importance of
conservation and restoration. Conservation of finds unearthed in archaeological
excavations is of utmost importance. Thus, dear students, I have a request from
all of you: It is not possible to claim that our society has an advanced sense of
protection of cultural properties. I believe that you should act as ambassadors to
spread the consciousness for the protection of cultural properties when you start
to work as the young generations of this field. So good, that you will become
restorers-conservators, you will work in this field, but to me, your duty of
utmost importance level will be to impregnate the consciousness of protection,
consciousness of culture. You need to work in this direction without feeling any
exhaustion.

We are very glad to see you all here. I would like to express my sincere
gratitude to professors Inci and Eylem, and society president Irem, and to all
the university staff for their contributions. I hope that this symposium will serve
as a way to new friendships, collaborations, and new projects. As Pamukkale
University, our doors are open to you all. I hope that you will undersign very good
restoration and conservation works in the future. I wish you all good luck. And a
happy centenary for our Republic.

Prof. Dr. Yasemin BEYAZIT

Dean of Faculty of Humanities
and Social Sciences
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ACILIS KONUSMASI

Saym Dekanim, I Kiiltiir ve Turizm Miidiiriim, Denizli Miize Miidiiriim,
Dekan Yardimcilarim, Saygideger Hocalarim, Sevgili Ogrenciler ve Degerli
Katilmeilar, III. Uluslararas1 Konservasyon ve Restorasyon Ogrencileri
Sempozyumu ICORESS 2023’e hosgeldiniz. Pamukkale Universitesi Insan ve
Toplum Bilimleri Fakiiltesi Kiiltiir Varliklarini Koruma ve Onarim Boliimii olarak
sizleri agirlamaktan mutluluk duyuyoruz.

Restorasyon ve konservasyon siirecindeki ¢aligmalara iligkin tecriibelerin
sunuldugu ICORESS Sempozyumu, bu alanda pek ¢ok konu bagligimin bilimsel
acidan ele alindig: giiglii ve yararli bir 6grenci sempozyumudur. ilki 2019 yilinda
Istanbul Universitesi Tasinabilir Kiiltiir Varliklarmi Koruma ve Onarim Bélimii
tarafindan, ikincisi Ankara Hact Bayram Veli Universitesi Kiiltiir Varliklarim
Koruma ve Onarim Boliimii tarafindan diizenlenen sempozyum, iki yilda bir
olmak suretiyle siireklilik kazanmig durumdadir. 6 Subat depremi nedeniyle ileri
bir tarihe ertelemek durumunda kaldigimiz igin 25-28 Ekim tarihleri arasinda
diizenleyecek oldugumuz sempozyuma koruma ve onarim alaninda egitim almakta
olan lisans, yiiksek lisans ve doktora diizeyindeki 6grenciler ¢alisma alanlarina
yonelik bildirilerini sunmak tizere katilim sagladilar. Bildirileri ile katilim
saglayan Ogrencilerin yapacak olduklari sunumlar onlara ciddi bir akademik
katki saglayacaktir. Ilerleyen siiregteki bilimsel ¢aligmalara alt yap1 olusturmasi
acisindan dnem arzeden bu g¢alismalar kapsaminda edindikleri bilgileri, bilimsel
bir platformda paylasiyor olmalari, belirli bir konuda uzmanlagsma arayisinda
olan 6grencilere vizyon olusturacak, sunulan uygulama deneyimleri gelecegin
profesyonelleri olacak 6grenciler igin yol gosterici olacaktir. Sempozyumun, bu
6nemli misyonu en iyi bi¢imde yerine getirdigini disiiniiyor ve siirekliliginin
devamini diliyorum.

Sempozyumda bildiri sunan o6grencilere, sempozyumun organizasyon
siirecinde gorev almis olan {iniversitelerin temsilciler kurulu tiyelerine, Bilim ve
Danigsma Kurulu iiyelerine ayr1 ayrn tesekkiirlerimi sunarim.

Boliimiimiizde sempozyum organizasyonunu biiyiik bir 6zveriyle yiiriiten
ICORESS 2023 Bagkani dgrencimiz irem SARIGUL’e, sempozyum Bilim ve
Danigsma Kurulu Baskanm Dog. Dr. inci TURKOGLU na, organizasyon kurulu
liyesi olan dgrencilerimize ve boliimiimiiz akademik personeline tesekkiir ederim.

Katilimin ve ilginin yogun oldugu verimli bir ssmpozyum olmasini temenni
ederim.

Dr. Ogr. Uyesi Eylem GUZEL
PAU KVKO Béliim Baskani
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OPENING SPEECH

Dear members of the protocol, dear guests,

Welcome to the Third International Conservation and Restoration Students
Symposium. We, the Department of Conservation and Restoration of Cultural
Heritage of the Faculty of Humanities and Social Sciences of Pamukkale
University, are very pleased to host you here.

The ICORESS, where the experiences regarding the restoration and
conservation processes are presented, is an important and fruitful student
symposium handling many issues of the field scientifically. The first symposium
was organized by Istanbul University’s Department of Conservation and
Restoration of Portable Cultural Properties in 2019; the second one was held
by Haci Bayram Veli University in Ankara in 2021. Held every other year, the
symposium has attained its continuity thus far. The third symposium had to be
postponed due to the earthquakes on February 6th and now it is being held on 25-
28 October and students from undergraduate, master’s and doctoral levels in the
field of conservation and restoration have come to Denizli to present their papers.
These presentations will make serious academic contributions to the students.
These studies will provide a basis for future scientific studies and that they are
sharing their experiences on a scholarly platform will indicate visionary angles
to students looking for fields of specialization; furthermore, implementation
experiences presented will cast light to the students who will become the future
professionals. I believe that this symposium accomplishes its mission in the best
way possible and I wish that it continues periodically.

I would like to express my thanks to the students presenting papers during
the symposium, university delegates, members of Scientific and Advisory Board.

Further thanks are due to irem SARIGUL, the President of ICORESS
2023, Assoc. Prof. Dr. inci TURKOGLU, the President of Scientific and Advisory
Board, and to the faculty of our department.

I wish that the symposium culminates with intense interest and participation.

Asst. Prof. Dr. Eylem GUZEL
Chair of PAU KVKO Department
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ACILIS KONUSMASI

Saym Dekanim, I Kiiltiir ve Turizm Miidiiriim, Denizli Miize Miidiiriim,
Dekan yardimeilarim, hocalarim, meslektaslarim, sevgili gengler ve degerli
misafirler,

Hepinize hos geldiniz diyor, saygiyla selamliyorum.

Pamukkale Universitesi Kiiltiir Varliklarim Koruma ve Onarim Boliimii
2009 yilinda kurulmus, 2012 yilinda interdisipliner yiiksek lisans programini
acmis, ardindan da hemen 6grenci toplulugumuz kurulmustur. 2019 yilinda ilk
lisans 6grencilerimizi kabul ettik ve ilk mezunlarimizi bu yil verdik. Pandemi ve
deprem gibi faktorlere karsin 6grencilerimizi kendi azimleri sayesinde yetistirmeyi
basardigimiz1 aldigimiz yorumlardan goriiyoruz.

2019 yili Nisan ayinda sevgili Ufuk Kocabas hocamiz toplulugumuzun
daveti lizerine iiniversitemize gelip bir konferans vermisti — o zamanlar heniiz
online konferans ve dersler hayatimiza girmemisti. Sohbetimiz sirasinda dénemin
yogun gegtigini, 6grencilerin bir sempozyum diizenledigini anlatti. Bizde heniiz
lisans programi agilmamisti bile. Ardindan Pandemi nedeniyle ikinci sempozyum
online yapildi. Uciinciiyii diizenlemeye talip olduk ve deprem felaketi gibi gesitli
faktorlere karsin nihayet buradayiz, bir aradayiz ve genclerimizi dinlemeye
haziriz: Bu sefer yiiz yiize, ve fiziken gelemeyenleri ise online olarak.

Bu caligmalara basladigimizda toplulugumuzun baskani Ozan Altun idi,
ancak kendisi saglik sorunlar1 nedeniyle gérevi irem Sarigiil’e devretti. Ikisine
de tiim katkilar1 i¢in tesekkiir ediyorum. Topluluk {iyelerimiz ve 6grencilerimize
yiirekten tesekkiirler. Katilimer iiniversitelerimizin temsilcilerine can1 goniilden
tesekkiirler. Ankara’daki sempozyumda katilimer olan Gelisim ve Batman
iniversitelerinde artik KVKO boliimii yok. Fakat aramiza yeni olarak Fatih Sultan
Mehmet ve MSGSU KVKO ve IYTE katildi. Hepsine hos geldiniz diyorum.
Sempozyum hazirliginda en bilylik destegi iiniversitemiz Saglik, Kiiltiir ve Spor
Daire Baskanligi’ndan gordiik. Kendilerine tesekkiirii borg biliyorum.

Evet gengler, s6z sirast sizin.

Doc¢. Dr. inci TURKOGLU
PAU KVKO Toplulugu Danismani

Xvil



OPENING SPEECH

Dear members of the protocol and dear guests,

Welcome all and I greet you all with due respect.

Department of Conservation and Restoration of Cultural Heritage at
Pamukkale University was founded in 2009 and initiated interdisciplinary
master’s program in 2012. This was subsequently followed by the foundation of
our student society in 2013. In 2019, we admitted our first undergraduate students
and they have just graduated this year. Despite factors such as the pandemic and
the earthquakes, we have received very positive feedback for the quality of training
we were able to achieve.

In April 2019, Prof. Dr. Ufuk Kocabas of Istanbul University was invited
by our student society so he visited our university to deliver a lecture; and we
learned about the student symposium ICORESS organized by their department
for the first time. At that time, we neither had undergraduate students nor online
classes were part of daily life. Later, the second symposium was held online due to
the pandemic. We volunteered for the third symposium. Despite catastrophes like
the earthquakes early this year, we are finally here, together, and ready to listen to
our young colleagues-to-be: This time face to face, and online for those who could
not make it to here physically.

When we started for the preparations of the symposium, the student society’s
president was Ozan Altun, who handed over the position to irem Sarigiil due to
health issues. I would like to thank both for their efforts and contributions. Sincere
thanks are due to the society members and students of our department. Further
thanks are due to the participating universities. Gelisim and Batman Universities
that had participated in the symposium at Ankara do not have this department any
more but we have new participants as Fatih Sultan Mehmet University, Mimar
Sinan Fine Arts University’s new Higher School of Conservation and Restoration
of Cultural Heritage and Izmir Institute of Technology. I would like to say welcome
to all. The highest support for the preparations came from the Directorate of
Health, Culture and Sports of our university. I extend my sincere thanks to them.

Yes, young people, now it is your time to talk.

Assoc. Prof. Dr. inci TURKOGLU
Supervisor of the Student Society
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ACILIS KONUSMASI

Saym Dekanim, Il Kiltiir ve Turizm Midiirim, Denizli Miize Midiiriim,
Dekan yardimcilarim, hocalarim, meslektaglarim, sevgili gengler ve degerli
misafirler,

Uluslararas1 Konservasyon ve Restorasyon Ogrencileri Sempozyumu’na
hepiniz hos geldiniz. ICORESS; konservasyon ve restorasyon alaninda egitim
goren dgrencilerin, bu alan tizerine edindikleri tecriibelerini birbirleri ile paylastigt,
fikir aligverisinde bulundugu ve kendi alanlarindaki insanlar ile tanigma firsati
yakaladig1 bir sempozyumdur. Nitelikli, bilimsel ¢alismalar yiiriitebilecek ve
uygulamaya gegirebilecek, kendi alanlarinda donanimli olan uzman konservator
ve restoratdrlerin yetigmesini boylelikle {ilkemizin sahip oldugu kiiltiirel
zenginlikleri tanitmay1 ve insanlar1 bu konuda bilinglendirmeyi amaglamaktay1z.
Sizlerin de bildigi iizere 6 Subat’ta yaganan Kahramanmaras merkezli deprem
nedeniyle sempozyumumuzu erteleme karari almistik. Uzun zaman sonra hayalini
kurdugumuz sempozyumu hibrit bir sekilde gerceklestirebilme firsatini yakaladik.
Ne yazik ki, bu felaketi yasayan biri olarak su an aramizda olamayan ve artik
olamayacak arkadaslarim i¢in sahsim adina ¢ok {izgiin oldugumu belirtmek
isterim. Bugiin burada depremde kaybettigimiz tiim insanlarimiz i¢in Allah’tan
rahmet, yakinlarina ise sabir diliyorum. Tekrardan hepiniz hos geldiniz. Umarim
hepimiz i¢in verimli bir etkinlik olur.

frem SARIGUL
PAU KVKO Toplulugu Baskani
III. ICORESS Baskant1
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ACILIS KONUSMASI

Dear members of the protocol and dear guests,

Welcome to the International Conservation and Restoration Students
Symposium. ICORESS is a symposium where students of conservation and
restoration come together, meet not only each other but also others active in the
field, and exchange opinions and experiences. We aim to train well-equipped
conservators-restorers who are capable of conduct high quality scientific studies
and implementations, and thus, promote the rich cultural heritage of our country
and raise awareness on it. As is well known, we had to postpone our symposium
due to the severe earthquakes on February 6th. After a long hiatus, now we are able
to hold this long-awaited symposium in hybrid style. However, as a survivor of the
earthquake catastrophe, I would like to express my deep sorrow for those who will
not be able to join us ever again. I would like to express my condolences and wish
for mercy from Allah for all those we have lost in the earthquakes. Welcome once
again. Hopefully, we will have a very productive symposium.

irem SARIGUL

President of Student Society
President of III ICORESS
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KAPANIS KONUSMASI

Degerli katilimcilar, saym hocalarim, sevgili gengler;

Ug giindiir burada sunumlari izledik. Ankara Haci Bayram Veli
Universitesi’nce online diizenlenen II. ICORESS’e gére bu sempozyumda,
Gelisim ve Batman Universiteleri’ndeki KVKO Béliimii kapandigi igin katilim
yoktu ancak Fatih Sultan Mehmet, Mimar Sinan Giizel Sanatlar Universitesi yeni
acilan KVKO Yiiksek Okulu ve Izmir Yiiksek Teknoloji Ensitiisii KVKO Boliimii
ve de Rusya Beseri Bilimler Universitesi Restorasyon Yiiksek Okulu aramiza
katild1. Yeni tanigmalar oldu. Bu, ileride sayimizin artacagina isaret ediyor. Ben
buna seviniyorum. Aslinda KVKO Boéliimii bes-on iiniversitede daha var ancak
ogrencileri olmadigindan aktif degiller. Mesela, lisans programi agik olmayan ve
yalnizca mimarlar1 yiiksek lisans ve doktoraya kabul eden [YTE sayilmazsa PAU,
Ege Bolgesindeki tek aktif bolimdiir.

Istanbul’dan ve Ankara’dan kalktmiz geldiniz, yiiz yiize bir araya gelmek
¢ok giizeldi. Ben sunumlardan ¢ok memnunum. Bir kisminiz lisans dgrencisi
olmaniza karsin ¢ok giizel sunumlar yapti. Yiiksek lisans ve doktora dgrencilerine
laf sdylemiyorum, zaten gayet giizeldiler. Ve ben karsimda timit vaat eden bir
geng grup goriiyorum. Sunumlar agisindan Ankara Hac1 Bayram Veli Universitesi,
Istanbul Universitesi ve Mimar Sinan GSU Sanat Eserleri Konservasyon ve
Restorasyonu béliimleri ¢ok baskindi; ardindan Pamukkale Universitesi olarak
biz geliyoruz. Diger katilimci tiniversiteleri biraz, tabiri caizse “ciliz” gordiim.
Oniimiizdeki yillarda diger {iniversiteleri daha aktif gérmeyi diliyoruz.

Yiiz yiize sempozyum yapmamiz nedeniyle konaklama konusunda
bir kismimizi 6grencilerimizin kendi evlerinde misafir etmeyi istedik ki,
kaynasabilesiniz, giizel dostluklar kurabilesiniz, ¢iinkii Istanbul’da yapilan ilk
ICORESS’te boyle yapilmisti. Kosullarin gelismesi nedeniyle hepinizi KYK
yurtlarinda misafir ettik. Simdi burada tanistiniz, birkag sene sonra santiyede bir
araya geleceksiniz. Birbirinizle tanigymaniz, kaynasmaniz, mesleki dayanigmayi da
getirecektir. Bizim meslegimizde bilgi ve tecriibe paylasimi cok dnemlidir. Ayrica
dayanigsma, meslegimizin tatminkarligini artiracaktir.

iki buguk yil 6nce bu sempozyumu diizenlemeye talip oldugumuzda
hem Cumbhuriyetimizin 100. yili, hem ilk mezunlarimizi verecegiz diye ¢ok
heyecanliydim. Bu heyecani hala tagiyorum. Sizler gibi giizel genglerle tanistigim
icin ¢ok mutluyum. Yolunuz agik olsun.

Doc¢. Dr. inci TURKOGLU
PAU KVKO Toplulugu Danismani
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CLOSING SPEECH

Dear participants,

We have watched the presentations for three days. Gelisim and Batman
Universities, which had participated the second symposium at Ankara, did not join
this time as their departments have been closed down. But instead, we have new
participating universities as Fatih Sultan Mehmet and the new department at Mimar
Sinan Fine Arts University, and Izmir Institute of Technology, and Russian State
University for the Humanities, Moscow, The Higher School of Restoration. So, we
made new acquaintances. This is good as it shows that our number will increase in
the future. Indeed, some other universities also have our department but they are
not active as they do not have an active undergraduate program. For instance, if
we exclude Izmir Institute of Technology, which does not have an undergraduate
program and admits only architects to the master’s and PhD programs, Pamukkale
University is the only active department in the Aegean region of Tiirkiye.

You have come all the way from Istanbul and Ankara, it was great to come
together face to face. I am very pleased with presentations. Although some of
you are still undergraduate students, you have made great presentations; no need
to mention the master’s and PhD students who were all great. Now, I believe
that this group of young people before me is very promising. With regards to
presentations, Hac1 Bayram Veli and Istanbul Universities as well as Conservation
and Restoration of Artworks Department of Mimar Sinan Fine Arts University
have been very dominant; they are followed by us, Pamukkale University.
However, other participating universities have seemed to be somewhat “low” in
number. We would like to see them more active in the future.

As it was the case with the first ICORESS held in Istanbul, we wished to
host some of the students at home so that new friendships could be established. As
the situation developed, we were able to host you at the state dormitories. Now,
you have met each other here; in a few years’ time you will be working side by
side at the same work-site. Your acquaintance with your colleagues shall motivate
professional solidarity. Sharing experience and knowledge is of utmost importance
for our profession. Furthermore, solidarity will increase personal satisfaction in
our professional lives.

Two-and-a-half years ago, when we volunteered for hosting the symposium
we were very excited as 2023 is the centenary of the Turkish Republic and the
first year we would have our students graduating. I am still excited about these
occasions and I am very happy to have met such nice young people. May God
speed you!

Assoc. Prof. Dr. inci TURKOGLU
Supervisor of the Student Society
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Parion Antik Kenti 2022 Yili Roma Hamami
Restorasyon ve Konservasyon Calismalar:

Hiiseyin ACUN"

Parion, Canakkale ili, Biga Tlgesi, Kemer Koyt siirlarinda bulunmaktadir.

Marmara Denizi kiy1 kenti olan Parion’un, 2005 yilindan beri yiiriitiilen
calismalarda Ozellikle nekropolis alaninda elde edilen veriler goz Oniinde
bulunduruldugunda bir Troas kenti oldugu kabul edilmektedir. ilk defa Herodot
ve Ksenophon daha sonra da Strabon’un bahsettigi Parion’da ilhan AKSIT,
1970’1lerde Canakkale Miizesi adina ylizey arastirmasi yapmuistir. Bu ¢aligsmalarin
ardindan 1997 yilinda Prof. Dr. Cevat BASARAN baskanhiginda yiizey
aragtirmalar1 yapilmis ve 2005 yilindan itibaren ilk bilimsel kazilara kentin Giiney
nekropoliinde baglanmistir. 2014 yilinda kazi baskanlig1 gorevine getirilen Prof.
Dr. Vedat KELES giinimiizde de devam etmektedir.

Mozaikler Antik Donemde konut, villa, sarni¢ gibi yapilarin oda ve salon
gibi mekanlariyla havuz gibi bdliimlerinin; tag, mermer, cam pargalarinin bir
diizlem {izerinde yan yana getirilmesiyle yapilan doseme veya duvar siisleme
sanatidir. Mozaik, sirastyla statumen (drenaj katmani), rudus (kaba har¢ katmani),
nucleus (ince har¢ katmani), bedding layer (yatak harci katmani) ve tesselatum
katmani olmak tiizere 5 katmandan olusmaktadir. Mozaigi olusturan gesiti
renklerdeki kiigiik tas, cam ve mermer parcalarina tessera denilmektedir.

Bu calismanin amaci 2022 yilinda Parion Antik Kenti Kazis1 Roma Hamami
Apoditerium boliimii mozaikleri ve Caldarium boliimiindeki pilaelerin restorasyon
calismalar1 hakkinda bilgi vermektir. Calisma kapsaminda ilk asamada hamamin
Apoditerium boliimiinde ¢evresel ve atmosferik faktorlerden dolayr mozaikten
ayrilan tesseralar toplanip renk ve boyutlarina gore tasniflenmistir. Bir sonraki
asamada ise, 6nceki belgelemelerden yararlanilarak yerinden ayrilan ve tasniflenen
tesseralar hazirlanan kaymak kire¢ harci kullanilarak tamamlanmistir. Hamamin
diger bir boliimii olan Caldarium kismindaki pilaelerde ise islevini yitiren eski
harclar alinip yerine hazirlanan kaymak kire¢ harci uygulanarak koruma-onarim
calismast yapilmistir. Ayrica kazi sirasinda tahribata ugrayan kiinklerin koruma-
onarim ¢aligmalart yapilmustir.

Anahtar Kelimeler: Koruma-Onarim, Hamam, Restorasyon, Tessera, Mozaik
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Restoration and Conservation Works Conducted at
the Roman Bath in Parion in 2022

Hiiseyin ACUN"

Parion is located on the borders of Kemer Village, Biga District, Canakkale
Province. Parion, a coastal city of the Marmara Sea, is accepted to be a city of
Troas, especially considering the data obtained in the necropolis area during the
studies carried out since 2005. First mentioned by Herodotus and Xenophon and
later by Strabo, Parion was surveyed by Ilhan AKSIT on behalf of the Canakkale
Museum in the 1970s. Following these studies, surveys were carried out under
the direction of Prof. Dr. Cevat BASARAN in 1997. Appointed as the excavation
director in 2014, Prof. Dr. Vedat KELES continues his duty today. Mosaics In
the Ancient Period, parts of buildings such as residences, villas, cisterns, such as
rooms and halls, and pools; It is the art of flooring or wall decoration made by
bringing stone, marble, glass pieces side by side on a planar floor. The mosaic
consists of 5 layers, the statumen, rudus, nucleus, bedding and the tesselatum,
respectively. Small pieces of stone, glass and marble of various colors that make
up the mosaic are called tesserae.

The aim of this study is to give information about the restoration works
of the mosaics in the Apoditerium section of the Roman Bath and the pilae in the
Caldarium section of the Parion Ancient City Excavation in 2022. No restoration
work has been carried out in these areas before. Within the scope of the study, in
the first stage, the tesserae separated from the mosaic due to environmental factors
in the Apoditerium section of the bath were collected and classified according to
their color and size.

In this study, the tesserae that were separated from their places by utilizing
the previous documentation were completed using the prepared cream lime mortar.
In another part of the bath, the Caldarium, the old mortars that lost their function
in the pilaes were removed and the conservation-restoration work was carried out
by applying the prepared cream lime mortar instead. In addition, conservation-
restoration works were carried out by using araldite for the pipe drain that were
damaged during the excavation.

Keywords: Conservation-Restoration, Bath, Restoration, Tesserae, Mosaic.
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Anitkabir Baskumandanhik Meydan Muharebesi
Rolyefi Koruma ve Onarim Cahismalari

Giilsen ALBUZ GEREN, Cames OZTURK"

10 Kasim 1938 yilinda Atatiirk’{in vefat etmesinin ardindan, 13 Kasim’da
mevcut hiikiimetin yaptig1 agiklama ile anit mezar yapilacagr agiklanmistir.
Anitkabir’in inga projesi i¢in agilan yarigmaya katilan Prof. Emin ONAT ve
Dog. Orhan ARDA’ya ait proje dénemin hiikiimeti tarafindan 7 Mayis 1943’ te
secilmistir. Anitkabir’in dort asamali olarak yapilmasi planlanan insasina 9 Ekim
1944 yilinda baslanmistir, 1 Eyliil 1953 yilinda tamamlanmig ve 10 Kasim 1953
yilinda Gazi Mustafa Kemal Atatiirk’{in Naas’1 Anitkabir’e nakledilmistir.

Baskomutanlik Meydan Muharebesi Rolyefi Anitkabir Miizesi’nin tonozlu
sergi salonunun kuzeybati dis cephe duvarinda yer almaktadir. Bulundugu duvar
23,6 m boyunda 6,3 m yiiksekligindedir. Duvarin malzemesi sar1 traverten tasidir.
Sahnenin anlatildig1 heykeltiraslik is¢iligi olan tag kabartma yiizeyinde insan ve
hayvan figiirleri islenmistir. Asagidan yukari 20 sira, yan duvar ile birlikte toplam
330 adet tas dizisi metal kenetlerle oriilmistiir. Kabartmanin islendigi tas sayisi
94’tiir. Kabartmanin yan cephesi 1,7 m yiliksekligindedir. Tonozlu salonun dis gati
kaplamasi yaklasik 6,2 m enindedir. Cati ¢imento baglayicili hargla i¢ gekirdek
olusturulup iizeri yaklasik 5 cm kalmliginda traverten tas malzemeyle egimli
kaplanmistir. Egimli bdlgenin ortasinda tas kaideler iizerine oturtulmus 5 adet
metal mesale yer almaktadir.

Calisma 2021 yilinda Anitkabir Genel Danigsmant Prof. Dr. Yasar
Selguk SENER ve Proje Sorumlusu Dr. Ogr. Uyesi Murat CURA 6nderliginde
gerceklestirilmistir. Duvarda kullanilan traverten tasi yapisi geregi gozenekli ve
uygun olmayan cevresel sartlarda bozulmaya agiktir. Calisma kapsaminda ilk
olarak duvarin 6zgiin ve mevcut durumu, bozulmalar1 ve bozulma dereceleri tespit
edilmistir, uygulanacak koruma yontemleri belirlenmistir. Yapilan belgeleme ve
tespit ¢aligmalarindan sonra 6zgiin malzemeyle uyumlu yontem ve tekniklerle
koruma ve onarim ¢aligmalar1 gergeklestirilmigtir.

Anahtar Kelimeler: Anitkabir, Baskumandan Meydan Muharebesi Rolyefi,
Traverten, Konservasyon, Restorasyon.
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Conservation and Restoration Works of the Relief of
Battle of the Commander-in-Chief at Anitkabir

Giilsen ALBUZ GEREN, Cames OZTURK"

Following Atatiirk’s demise on November 10, 1938, it was announced that
a mausoleum would be built with the statement by the government on November
13. The project by Prof. Emin ONAT and Assoc. Prof. Orhan ARDA was chosen
by the government of the time on 7 May 1943, at the competition opened for
the construction project of Anitkabir. The construction of Anitkabir, which was
planned to be done in four stages, started on October 9, 1944, and was completed
on September 1, 1953, and on November 10, 1953, Gazi Mustafa Kemal Atatiirk’s
body was transferred to Anitkabir. The Relief of Baskumandanlik Meydan
Mubharebesi is located on the northwest exterior wall of the vaulted exhibition hall
of the Anitkabir Museum. The wall on which it is located is 23.6 m long and 6.3
m high. The material of the wall is yellow travertine stone. Human and animal
figures were engraved on the stone relief surface as depicted by the sculptural
workmanship of the scene.

20 rows from bottom to top and a total of 330 stone rows with the side wall
were built with metal clamps. The number of stones on which the relief is applied
is 94. The lateral fagade of the relief is 1.7 m high. The outer roof covering of
the vaulted hall is approximately 6.2 m wide. The roof was formed with an inner
core with cement-bound mortar and covered with travertine stone material with a
thickness of approximately 5 cm. In the middle of the inclined area, there are 5
metal torches placed on stone pedestals.

The study was carried out in 2021 under the leadership of Anitkabir General
Counsel Prof. Dr. Yasar Selguk SENER and Project Manager Dr. Murat CURA.
The travertine stone used in the wall is porous due to its structure and is susceptible
to deterioration under unsuitable environmental conditions. Within the scope of
the study, initially the original and current condition of the wall, its deterioration
and the levels of deterioration were determined, and the protection methods to be
applied were identified. Following the documentation and the detection studies,
conservation and restoration works were carried out with methods and techniques
compatible with the original material.

Keywords: Anitkabir, Battle of the Commander-in-Chief Relief, Travertine,
Conservation, Restoration.

* Ankara Haci Bayram Veli University, Department of Conservation and Restoration of
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Polimerik Malzemeden Miize Eserlerinin
Konservasyon Tecriibesi

Sofia ANDREEVA”™

Modern polimerik malzemeler asil olarak dogal hidrokarbonlardan
tiretilmis organik bilesiklerdir. Organik polimerik malzemeler, ¢ok farkli
ozelliklere sahip genis bir madde yelpazesini temsil etmektedir. Polimerik
malzemelerin stabilitesi sicaklik, 151k, basing, ultraviyole radyasyon, atmosferin
kimyasal kompozisyonu, biokorozyon vb. faktdrlerden etkilenebilir. 20. yilizyilda
kimi sanatgilar eserlerini polimerik malzemelerden yapmaya baslad: ve polimerik
malzemeden sanat eserleri artik birgcok miizenin koleksiyonunda yer almaktadir.
Bu tiir miize objelerinin 6nemli bir sorunu stabiliteleridir ve depolanmalari
sirasinda sdz konusu olacak riskler de dikkate alinmalidir. Bu objelerde asagidaki
degisimler gozlenebilir: deformasyon, ince catlaklar, renk ve doku degisimi,
katman ayrisimi, sertlik kaybi ve yongalar.

Bu sunumda polimerik malzemeden miize objelerinin konservasyonuna iki
yaklagim irdelenecektir. Birincisi 6nleyici korumadir ya da profilaktik korumadir.
En uygun sicaklik ve nem kosullarini saglamak ve biodegradasyon &nleme
yonetimi.

Ikinci yaklasimda miize objelerinin iizeri seffaf koruyucu kompozisyonlar
ile kaplanarak ultraviyole radyasyondan korunur ve biyolojik organizmalarin
(mantar ve bakteriler) gelismesini onlenir. Bu sunum s6z konusu yaklagimlarin
miize koleksiyonlaria uygulanmasi drneklerini sunacaktir.

Bu c¢alisma Dog¢. Dr. Sergey Fazlullin yonetiminde Rusya Devlet
Insan ve Toplum Bilimleri Universitesi’nin Restorasyon Yiiksek Okulu’nda
yiriitiilmektedir.

Anahtar Kelimeler: Polimer, Konservasyon, Polimer Bozulmasi
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Experience in the Conservation of Museum Items
Made of Polymeric Materials

Sofia ANDREEVA”™

Modern polymeric materials are mainly organic compounds derived from
natural hydrocarbons. Organic polymeric materials represent a wide class of
substances with very different properties. The stability of polymeric materials can
be affected by factors such as temperature, light, pressure, ultraviolet radiation,
the chemical composition of the atmosphere, biocorrosion, etc. Artists in the 20th
century began to use polymeric materials to create works of art as well. Works of
art made of polymers are currently included in the collections of many museums.
A significant problem of such museum objects is their stability and taking into
account risks during their storage. With these objects, the following changes can
be observed: deformation, craquelure, change in color and texture, delamination,
loss of strength, chips.

The report discusses two approaches to the conservation of museum objects
made of polymeric materials. The first approach is Prophylactic Preservation
or Preventive Conservation. Maintaining optimal temperature and humidity
conditions and biodegradation prevention regimen.

The second approach is the coating with transparent protective compositions
that isolate from ultraviolet radiation and do not allow the development of
biological organisms (fungi and bacteria) on the surface of museum objects. The
report is devoted to several examples of the use of these approaches in museum
collections.

This work is being carried out at the Higher School of Restoration of the
Russian State University for the Humanities under the guidance of As. Prof. Dr.
Sergey FAZLULLIN

Keywords: Polymer, Conservation, Polymer Deterioration
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Insan Bedeninin
Korunmasi ve Restorasyonu

Umran AYDIN*

Bu c¢alisma mumyalanmig insan bedeninin ve insan kalintilarinin
korunmasini ve restorasyonunu igermektedir.

Insan viicudunun organik dogas1 goz 6niine alindiginda, bozulma siirecini
durdurmak ve kalintilarin biitiinliigiinii mevcut durumda korumak icin 6zel
adimlar atilmalidir. Insan mirasinin miizelerde tutulmasi ve restore edilmesi etik,
sosyal ve kiiltiirel konulart giindeme getirmektedir. Miidahale se¢imleri hassastir
ve miidahalenin smirlarmi tartismaya acar. Bu koleksiyonlarin korunmasi ve
restorasyonu, ahlaki yonlendiren doktrinlere ve ilkelere dayanmaktadir. Bununla
birlikte, insan kalintilar1 i¢in farkli sergileme 6rnekleri mevcuttur.

Bu ¢aligmada miize koleksiyonlari incelenmis, restorasyon ve konservasyon
calismalar1 acisindan degerlendirmeler yapilmis, eski kiiltiirlerin ve modern
kiiltiiriin teknikleri arastirilip irdelenmistir. Koleksiyon siireci ile birlikte insan
bedeninin korunmasi ve restorasyonu hakkinda arastirmalarda bulunularak bilinen
yontemlerin yarattig1 etik konulara deginilmistir.

Anahtar Kelimeler: insan Bedenin Korunmasi, Konservasyon ve Restorasyon
Yontemleri, Miize Koleksiyonlar1, Depolama, Etik.

* Mimar Sinan Giizel Sanatlar Universitesi, Sanat Eserleri Konservasyonu ve Restorasyonu
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The Conservation and Restoration of the
Human Body

Umran AYDIN*

This study includes the preservation and restoration of mummified human
body and human remains.

Considering the organic nature of the human body, special steps must be
taken to stop the deterioration process and preserve the integrity of the remains.
Conservation and restoration of human heritage in museums raises ethical, social
and cultural issues. Intervention options are sensitive and the limits of intervention
are open to debate. The preservation and restoration of these collections is based
on the doctrines and principles that guide morality. Additionally, there are different
examples of display for human remains.

In this study, museum collections were examined, evaluations were made
in terms of restoration and conservation studies, techniques of ancient cultures
and modern cultures were investigated and examined. Along with the collection
process, researches on the protection and restoration of the human body were
made and ethical issues created by known methods were mentioned.

Keywords: Protection of the Human Body, Conservation and Restoration
Methods, Museum Collections, Storage, Ethic.

* Mimar Sinan Fine Arts University, Department of Conservation and Restoration of
Artworks, 20191210007 @ogr.msgsu.edu.tr.



Ahsap Eser Restorasyonunda Kullanilan
Arkeometrik Yontemler

Berfin BARIS®

Ahsap, yenilenebilir dogal bir malzeme olarak, dogada kolay ulasilabilir
olmasindan dolayr 6nemli bir yere sahiptir. Organik bir malzeme olan
ahgabin kimyasal ve fiziksel ozellikleri bakimindan bir¢ok iistiin niteligi ve
islevi bulunmaktadir. Ahsap; seliiloz, lignin ve polisakkaritlerden olusan,
kolayca sekillendirilebilen ve yiliksek mukavemete sahip bir malzemedir. Bu
ozelliklerinden dolay1 ahsabin bozulmasma sebep olan faktorleri ve bozulma
tiirlerini belirlemek, korumak ve saglamlastirmak mutlaka genis bir arastirmanin
sonucunda en uygun bilimsel metotlar segilerek yapilmalidir. Ahsap malzemelerde
temelde ii¢ tiir bozulma goriiliir: fiziksel bozulma, kimyasal bozulma ve biyolojik
bozulma. Bu bozulma tiirlerine biri ya da birkaci1 sebebiyle, ahsabin g¢esidine,
gevre sartlarina, iklim kosullarina, mantarlara, boceklere, kimyasal zararlara
ve uygun olmayan koruma onlemlerine bagli bozulmalar goriilebilir. Mevcut
yapinin bozulma durumunu anlamak i¢in, dnce eserden ne tiir bir bilgi almay1
hedefledigimiz, daha sonra bu dogrultuda, zaman iginde olusan ¢iiriime ve zarari
anlayabilmek igin ahsabin fiziksel ve kimyasal o6zelliklerini bilerek koruma
yontemi belirlenmelidir. Dogru koruma ydntemini belirleyebilmek i¢in ahsap
malzemelerde kullanilan analiz yontemleri kullanilmalidir. Bu analiz yontemleri
“Tahribatli Yontemler” ya da ”Tahribatsiz Yontemler’” olarak ikiye ayrilir. Analiz
yontemleri gergeklestirirken yapinin tahrip edilmeden degerlendirilmesi ve
yapiya zarar verilmemesi gerekmektedir. Bu ¢alismada, ahsap yapilarin durumuna
gore, yapmin fiziksel biitiinliigi ve kullanim amacini bozmadan yapilacak olan
analiz yontemlerinden ve bu dogrultuda gergeklestirilecek koruma ve uygulama
siirecinden bahsedilmistir. Tahribatli ve tahribatsiz yontemler alt basliklar
halinde incelenmistir. Bununla birlikte elde edilen sonuglar dogrultusunda,
ahsabin konservasyonuna dair emprenye, koruma, rehabilitasyon, restorasyon ve
rekonstriiksiyon gibi tanimlara yer verilmistir.

Anahtar Kelimeler: Ahsap, Restorasyon, Arkeometrik Yontemler, Analiz,
Tahribatli Analiz, Tahribatsiz Analiz.
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Archaeometric Methods Used in

Woodwork Restoration

Berfin BARIS®

Wood, as a renewable natural material, has an important place in nature
because it is easily accessible. Wood, which is an organic material, has many
superior qualities and functions in terms of its chemical and physical properties.
Wood; It is an easily shaped and high strength material consisting of cellulose,
lignin and polysaccharides. Due to these properties, determining, protecting and
strengthening the factors and types of deterioration of wood must be done by
choosing the most appropriate scientific methods as a result of a wide research.
There are basically three types of deterioration in wooden materials: Physical
deterioration, chemical deterioration and biological deterioration. Due to one
or more of these types of deterioration, deterioration may occur depending on
the type of wood, environmental conditions, climatic conditions, fungi, insects,
chemical damages and inappropriate protection measures. In order to understand
the deterioration of the existing structure, first of all, what kind of information we
aim to obtain from the work, and then, in this direction, in order to understand the
decay and damage that occurs over time, the method of protecting the physical
and chemical properties of the wood should be determined. Analysis methods
used in wood materials should be used to determine the correct protection method.
These analysis methods are divided into two as “Destructive Methods” or “Non-
Destructive Methods”. While performing analysis methods, it is necessary to
evaluate the structure without being destroyed and not to damage the structure. In
this study, the analysis methods that will be carried out according to the condition
of the wooden structures, without disturbing the physical integrity of the structure
and the purpose of use, and the protection and application process to be carried
out in this direction are mentioned. Destructive and non-destructive methods are
examined in sub-titles. However, in line with the results obtained, definitions such
as impregnation, protection, rehabilitation, restoration and reconstruction of wood
conservation are included.

Keywords: Wood, Restoration, Archaecometric Methods, Analysis, Destructive
Analysis, Non-Destructive Analysis.

* Ankara Hacit Bayram Veli University, Department of Conservation and Restoration of
Cultural Heritage, barisberfind7@gmail.com.
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Istanbul Universitesi Yenikap: Batiklar1 Projesi:
Kismi Zamanh Calisan Ogrencilerin Projeye Katkilar

Esin Cigek BARLAS"

Istanbul’'un Yenikap1 semtindeki Marmaray-Metro kazi calismalari
sirasinda  kesfedilen ve Bizans Doneminde Konstantinopolis’in en biiyiik
liman1 olan Theodosius Limani; Istanbul Arkeoloji Miizeleri’nin 2004-2013
yillar1 arasinda gerceklestirdigi kurtarma kazilariyla giin 1s1gma ¢ikartilmistir.
Bayrampasa (Lykos) deresinin tasidigi aliivyonlarla dolan liman alanindan,
on binlerce arkeolojik esere ve MS 5-11. yiizyillar arasina tarihlendirilen 37
adet batik gemi kalintisina ulasilmistir. Dolgu igerisinde oldukca iyi durumda
korunarak giiniimiize ulagan batiklar diinyanin bilinen en biiylik Orta Cag batik
gemi koleksiyonunu olusturmaktadir. S6z konusu batik gemi koleksiyonunun 27
tanesi iizerinde gerceklestirilen bilimsel ¢alismalar Prof. Dr. Ufuk KOCABAS 1n
baskanliginda bdliim akademisyenleri, uzmanlar ve kismi zamanli ¢alisan
ogrenciler tarafindan Istanbul Universitesi Edebiyat Fakiiltesi Yenikap1 Batiklari
Projesi Uygulama ve Arastirma Laboratuvari’nda yiiriitiilmektedir.

Bu calismada, Yenikap1 Batiklar1 Projesi kapsaminda Yenikap: Batiklari
Projesi Uygulama ve Arastirma Laboratuvari’nda boliim akademisyenlerinin
gozetiminde kismi zamanli calisan Ogrenciler tarafindan gergeklestirilen
belgeleme ve koruma-onarim ¢alismalarina yer verilmistir. S6z konusu belgeleme
calismalari suya doymus ahsap gemi elemanlarini ayrintili olarak fotograflanmakta
ve 3 boyutlu ¢izimleri yapilarak gemilerin yapim tekniklerinin incelenmesine
ve rekonstriiksiyonlarinin yapilmasina olanak saglanmaktadir. Koruma onarim
calismalarinda ise ilk asamada gemi elemanlarinin birlestirilmesinde kullanilan ve
korumakimyasali (PEG)ile tepkimeye giren demir ¢ivilerin ve korozyoniiriinlerinin
mekanik ve kimyasal temizligi gerceklestirilmektedir. Temizlik calismalarinin
ardindan analizlerle ahsaplarin bozulma durumlarina gore belirlenen emdirme
kimyasallar1 kullanilmaktadir. Yenikap1 Batiklarinda emdirme amaciyla polietilen
glikol (PEG) ve melamin formaldehit regineleri kullanilmaktadir. Yapilan analiz
calismalar1 ile emdirme siirecinin tamamlandig1 tespit edilen polietilen glikol
(PEG) emdirilmis ahsap gemi elemanlar1 vakumlu dondurarak kurutma cihazinda,
melamin formaldehit emdirilmis ahsaplar ise firinda kurutulmaktadir. Koruma ve
onarim ¢alismalar1 tamamlanan gemi elemanlar1 uygun ortam kosullari saglanarak
depolanmaktadir.

Anahtar Kelimeler: Yenikap: Batiklari, Suya Doymus Ahsap, Konservasyon,
Polietilen Glikol, Melamin Formaldehit
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Istanbul University Yenikapi Shipwrecks Project:
Contributions of Part-Time Working Students to the Project
Esin Cigek BARLAS"

The Port of Theodosius, the largest harbour of Constantinople during the
Byzantine period, was discovered during the Marmaray-Metro excavations in the
Yenikapr district of Istanbul and was brought to light with the rescue excavations
carried out by the Istanbul Archaeological Museums between 2004-2013. Tens
of thousands of archaeological artefacts and the remains of 37 shipwrecks dated
between the 5th-11th centuries AD were recovered from the harbour area filled with
alluvium carried by the Bayrampasa (Lykos) stream. The shipwrecks preserved in
very good condition within the embankment, constitute the world’s largest known
collection of medieval shipwrecks. Scientific studies on 27 of the shipwreck
collection are carried out by the academicians, experts and part-time working
students of the department under the directory of Prof. Dr. Ufuk KOCABAS at
Istanbul University Faculty of Letters, Yenikap1 Shipwrecks Project Application
and Research Laboratory.

In this study, documentation and conservation-restoration works carried out
by part-time working students under the supervision of department academicians
in the Yenikap1 Shipwrecks Project Application and Research Laboratory within
the scope of the Yenikap1 Shipwrecks Project are included. In the aforementioned
documentation studies, waterlogged wooden ship elements are photographed in
detail and 3D drawings are made, allowing the examination of the construction
techniques of the ships and their reconstruction. In the first stage of conservation-
restoration works, mechanical and chemical cleaning of iron nails and corrosion
products that are used in the joining of ship elements and react with the protection
chemical (PEQG) is carried out. After the cleaning works, impregnation chemicals
determined according to the deterioration conditions of the woods are used.
Polyethylene glycol (PEG) and melamine formaldehyde resins are used for
impregnation in Yenikapt Shipwrecks. Polyethylene glycol (PEG) impregnated
wooden ship elements, which are determined to have completed the impregnation
process with the analyses, are dried in a vacuum freeze drying device, while
melamine formaldehyde impregnated woods are dried in an oven. Ship elements
whose conservation and restoration works are completed are stored by providing
suitable environmental conditions.

Keywords: Yenikap1 Shipwrecks, Waterlogged Wood, Conservation, Polyethylene
Glycol, Melamine Formaldehyde

* Istanbul University, Department of Conservation and Restoration of Cultural Heritage,
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Kiiltiirel Mirasin Gelecegi ve Siirdiiriilebilirligi:
Toplumsal Etkilesim ve Erisilebilirlikte
Yeni Yaklasimlar

Elif Oykii BUYUKGOR®

UNESCO, konservasyonu kiiltiirel mirasin omriinii uzatacak ve ayni
zamanda belirli degerlerin kugaklar aras1 gegigini saglayacak uygulamalar olarak
tanimlamaktadir. Kiiltiirel miras, kiiresel bir nitelige sahip olup, biitiin insanligin
ortak kazanimi olarak kabul gormektedir.

Kiiltiirel mirastan sorumlu konservatoriin gorevi, neyin kiiltiirel miras
say1ldig1, nasil korunmast, aktarilmasi ve ¢alisilmasi gerektigi ile yakindan ilgilidir.
Bu, mirasin kusaklar arasi1 aktariminda konservatorii sadece bir “bakim-onarim”’
gorevlisi degil, koruma algisina da yon verebilecek bir konuma koymaktadir.
Konservatoriin - sorumlulugu  kiiltiirel materyalin  giivenligini saglayacak,
algilanmasimi kolaylastiracak ve sahip oldugu degeri en iyi sekilde yansitacak
uygulamalar yapmak olmalidir. Bu agidan yorumlandiginda, konservasyon
sadece ge¢cmis objelerin dnemini vurgulayan bir alan degil, bu objelerin alternatif
geleceklerini de planlayan bir ¢alisma alanidir. Basarili ve siirdiiriilebilir bir
konservasyon vizyonu, katilimcilari toplumsal etkilesim ve erisilebilir tartismalar
ile ortak mirasin korunmasi konusunda tesvik etmelidir.

Kiiresel-yerel / genel-6zel baglamda degisik anlayislar, konservasyon
ve kiiltiirel miras algisinda da farkli yaklagimlari kaginilmaz kilmaktadir. Farkli
enstitii, kurum ve kiiltlirlerin miraslarina yaklagimlarint incelemek, kiiltiirel
mirasin evrensel degerinin anlasilmasi, uygulamalarm siirdiiriilebilirliginin
saglanmasi ve evrensel standartlar konulmasi agisindan énem arz etmektedir. Bu
calisma, Erasmus+ projesi kapsaminda Norveg’te gozlemlenen miras koruma
ve konservasyon calismalarin1 Nasjonel Museet ve Folk Museet’ten sergileme
ornekleri, konuya dair literatiir taramasi1 ve giincel tartigmalar ile destekleyerek
kiiltiirel mirasin siirdiirtilebilirligini vurgulamay1 amaglamaktadir.

Anahtar Kelimeler: Kiiltiirel Miras, Sergileme, Etkilesim, Konservasyon,
Strdiirtlebilirlik.
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Future and Sustainability of Cultural Heritage: New
Approaches in Public Engagement and Accessibility

Elif Oykii BUYUKGOR*

UNESCO defines conservation as measures taken to extend the life of
cultural heritage while strengthening transmission of its significant heritage
messages and values. Humans’ common heritage is described as having
exceptional universal value.

The role of the conservator is closely affiliated with what is considered
cultural heritage and how it should be preserved, maintained, and processed. It
portrays the conservator as not just a ‘'maintenance’ worker but in a position that
can also shape the perception of conservation. The conservator is responsible
for operating in ways that secures the cultural material’s well-being, presenting
it in a way that accommodates its value and facilitates its perception. From this
perspective, conservation is a field that discovers the alternative future of cultural
material rather than simply treating objects of the past. A successful and sustainable
vision for the future hinges on motivating human agency through broad public
participation and accessible discourse .

Differences in global-local and public-private contexts cause inevitable
differences in approach to conservation and cultural heritage. Studying and
considering different perspectives of instutitions’, organizations’ and cultures’
approach to heritage plays a critical role in understanding global values, maintaining
the sustainability of the treatments and establishing global standards. This study
aims to emphasize the sustainability of cultural heritage, featuring observations
on cultural heritage conservation and preservation in Norway made within the
Erasmus+ project; with supporting examples from Nasjonelmuseet and Norsk
Folkmuseet with literary material and current discussions regarding the subject.

Keywords: Cultural Heritage, Exhibition, Engagement, Conservation,
Sustainability.

* Istanbul University, Department of Conservation and Restoration of Cultural Heritage,
oyku.buyukgor@gmail.com.
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Kalem Isi Koruma-Onarim
Uygulamalarinda Sorunlar

Seyda CAKMAK*

Kalem isi koruma-onarim uygulamalarinda konservatoriin kalem isinin
boya tiiriinii, uygulanis teknigini, tastyict katman ile olan iligkisini tespit etmesi
gerekmektedir. Ust yiizeyde niteliksiz katman varsa raspa uygulamasi dikkatli bir
sekilde gergeklestirmelidir.

Gilintimiizde yiiritillen ¢alismalarda, raspa uygulamalarina gerekli
Ozen gosterilmemekte ve yiizey temizligi uygulamalar yetersiz kalmaktadir.
Kalem isi uygulamalarinda eksik kisimlar tamamlanirken desen ve renk
bilgisi yetersizligi nedeniyle onarim gdrmemis alanlar ve onarimlar arasinda
biitiinlik saglanamamaktadir. Uygulamalardaki bu eksiklikler, estetik kaygidan
dolay1 canlandirma adi altinda iist boyamalar1 da beraberinde getirmektedir.
Onarimlar esnasinda tercih edilen boyalar orijinal boyalara gore kalin katmanlar
olusturmaktadir. Bu da zamanla orijinal kalem islerinde, boyada g¢atlama veya
ayrilma gibi sorunlar1 da beraberinde getirmektedir. S6z konusu hatali uygulamalar,
kiiltiir varliklarinin belge degerini ve yapim teknigini etkilemektedir.

Bu c¢alismanin amact kalem isi koruma-onarim uygulamalarindaki
sorunlara dikkat ¢ekmektir. Bahsi gegen hatalarin yapilmamasi adma kalem
isi koruma- onarim c¢alismalarinin smirlart 2003 tarihli “ICOMOS Duvar
Resimlerinin Korunmasi/Restorasyonu I¢in Ilkeler” ile belirlenmistir. Kalem
isi koruma-onarim uygulamalarinda belgeleme; analiz ve degerlendirme raporu
ile desteklenmelidir. Yiizey temizligi, rotus ve biitiinleme uygulamalarinda
miidahaleler minimum diizeyde olmalidir. Yeniden yapim veya iist boyama
uygulamalarindan kaginilmalhdir.

Anahtar Kelimeler: Kalem Isi Koruma Onarimi, Raspa, Canlandirma, Estetik
Kayg, Kiiltiir Varligi
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Problems in Wall Decoration
Conservation-Restoration Applications

Seyda CAKMAK*

In conservation-restoration applications of wall decoration, the conservator
should determine the type of paint, the application technique and its relationship
with the carrier layer. If there is an unqualified layer on the upper surface, the
blasting process should be carried out carefully.

In today’s works, scraping applications are not given due attention and
surface cleaning applications are insufficient. While completing the missing parts
in wall decoration applications, the integrity between the unrepaired areas and the
repair cannot be ensured due to the lack of pattern and colour information. These
deficiencies in applications lead to repainting under the name of revitalisation
due to aesthetic concerns. The paints preferred during repairs form thick layers
compared to the original paints. This paint usage leads to problems such as cracking
or separation of the original wall decorations over time. These faulty practices
affect the documentary value and construction technique of cultural properties.

The aim of this study is to draw attention to the problems in the conservation-
restoration practices of wall decorations. In order to prevent these mistakes, the
limits of conservation-restoration works on wall decorations are defined by the
“ICOMOS Principles for the Conservation/Restoration of Wall Paintings” dated
2003. Documentation should be supported by drawings, analyses and evaluation
reports in the conservation-restoration of wall decorations. Interventions in surface
cleaning, retouching and integration applications should be at a minimum level.
Reconstruction or repainting should be avoided.

Keywords: Wall Decoration Conservation-Restoration, Scraping, Repainting,
Aesthetic Concern, Cultural Properties

* Istanbul University, Department of Conservation and Restoration of Cultural Heritage,
seyda.ckmk@gmail.com.
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Restorasyon Calismalarinda
Termal Kameranin Onemi

Reyna Dilvin CELIK*

Termal Kamera, gozle goriilmeyen 1siy1 baz alan ve goriintiiniin genel
yapisini IR enerjiye gore olusmus renkler ve sekillerin belirlendigi goriintiileme
sistemidir.

Termal kameralar birgok alanda kullanildigi gibi restorasyon alaninda
da kullanilmistir. Ozellikle yapilarda su kacaklarmin oldugu nemli bolgelerde
kullanilmaktadir. Yapr malzemeleri belirlenemeyen tarihi yapilarda, yapiya
zarar vermeden termografi yontemi kullanilarak yapr malzemelerinin 6zellikle
de yeniden yapim durumlarinin (siva altinda kalan ogeler vb.) belirlenmesi
saglanmaktadir. Yapilan c¢aligmalarda termal goriintiileme yonteminin en iyi
sonuglart yiiksek sicakliklarda verdigi goriilmustiir.

Bu ¢alismada Tiirkiye’deki kiiltiir varlilarint korumada kullanilan termal
kamera yontemine deginilecektir.

Anahtar Kelimeler: Termal Kamera, Is1, Kiiltiir Varligi, Koruma, Restorasyon.
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The Importance of Thermal Camera in
Restoration Works

Reyna Dilvin CELIK*

Thermal Camera is an imaging system based on invisible heat and
determining the general structure of the image, colors and shapes formed according
to IR energy.

Thermal cameras have been used in many areas as well as in the field
of restoration. It is especially used in humid areas where there are water leaks
in buildings. In historical buildings where the building materials cannot be
determined, the thermography method is used to determine the reconstruction
status of the building materials (items under plaster, etc.) without damaging the
structure. In the studies, it has been seen that the thermal imaging method gives the
best results at high temperatures.

In this study, the thermal camera method used to protect cultural assets in
Turkey will be discussed.

Keywords: Thermal Camera, Heat, Cultural Heritage, Conservation, Restoration

* Mimar Sinan Fine Arts University, Department of Conservation and Restoration of
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Korumada Siirdiiriilebilirlik:
Daha Yesil Yaklasim

Sibel CETINKAYA®

Kiiresel 1sinma ve iklim degisikligi su anda diinyanin en acil sorunlaridir.
Siirdiiriilebilirlik en basit haliyle, gelecek nesillerin kendi ihtiyaglarim
karsilama yeteneginden 6diin vermeden bugiiniin ihtiyaglarini kargilamak olarak
tanimlanmaktadir. Yesil ya da daha yesil yaklasim, toplumun siirdiiriilebilir
kalkinmasini1  kolaylastirmak i¢in driinlerin  zararli gevresel etkilerini
azaltabilmektir. Kiiltiirel miras1 koruma onarim uygulamalarinda tiikketim sz
konusu oldugu i¢in dogrudan ya da dolaylt olarak gevre etkilenmektedir. Kiiltiir
varliklarinda koruma onarim ¢aligmalari genellikle eser odakli miidahalelerden
olusmaktadir. En iyimser yaklagimimiz olan minimum miidahale ilkesini
savunmamiz yine odagimizin eser olmasindandir. Fakat bu ilkenin ¢iktilarinin
pozitif etkileri her zaman ekolojik sistemi desteklememektedir. Kiiltiir varliklarim
koruma konusunda benimsedigimiz bu ilkeyi dogayla birlikte diisiindiigiimiizde
daha yesil bir yaklasima sahip olabiliriz. Kiiltiir varliklarina ve dogaya minimum
miidahale ilkesini benimsemek, daha az enerji ve kaynak kullanan, daha disiik
cevresel etki ve risklere sahip olan yontemleri tercih etmemize olanak tanir. Ayrica
uygulayicinin sagligi ve giivenligi de géz oniinde bulunduruldugunda toksisitesi
diistik iiriinler birgok agidan pozitif kazanim saglamaktadir. Bu ¢alisma, koruma
onarim uygulamalarinda se¢ilecek miidahale yodntemlerinden, kullanilacak
kimyasallara, sarf malzemelerden atiklarin yonetimine kadar nasil daha az karbon
ayak izi birakabilecegimizi son yillarda gelistirilen metodolojiler ¢ergevesinde
degerlendirecektir. Nitekim kiiltiirel miras alaninda c¢alisan konservator/
restoratorlerde farkindalik olusturarak daha yesil bir yaklagima tesvik etmek
calismanin en temel amacidir.

Anahtar Kelimeler: Koruma - Onarim, Siirdiiriilebilirlik, Yesil Yaklasim, Kiiltiirel
Miras, Karbon Ayak 1zi.
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Sustainability in Conservation:
A Greener Approach

Sibel CETINKAYA®

Global warming and climate change are the most pressing problems in the
world right now. Sustainability is simply defined as meeting the needs of the present
without compromising the ability of future generations to meet their own needs.
The green or greener approach is to be able to reduce the harmful environmental
impact of products in order to facilitate the sustainable development of society.
The environment is directly or indirectly affected as consumption is involved
in cultural heritage conservation and restoration applications. Conservation and
restoration applications in cultural properties generally consist of artifact-oriented
interventions. Our advocacy of the minimum intervention principle, which is our
most optimistic approach, is again because our focus is on artifacts. But the positive
effects of the outputs of this principle do not always support the ecological system.
We can have a greener approach when we consider this principle, which we have
adopted for the protection of cultural properties, together with nature. Adopting
the principle of minimum intervention to cultural properties and nature allows us
to prefer methods that use less energy and resources and have lower environmental
impact and risks. In addition, considering the health and safety of the practitioner,
products with low toxicity provide positive gains in many respects. This study will
evaluate how we can leave less carbon footprint, from the intervention methods
to be selected in conservation and restoration applications, to the chemicals to be
used, from consumables to waste management, within the framework of the recent
years developed methodologies. As a matter of fact, it is the main purpose of
the study to encourage a greener approach by creating awareness in conservator/
restorers working in the field of cultural heritage.

Keywords: Conservation - Restoration, Sustainability, Greener Approach,
Cultural Heritage, Carbon Footprint.
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Anlatilar Temelinde Bir Koruma Calismasi:
Pasolar Evi

Siileyman Burgak CIKIKCI®

Bu c¢alisma, Kusadasi Kaleigi’nde en az 210 yillik tescilli bir konut yapisi
olan Pagolar Evi’nin koruma siirecini, deneyimini aktarmaktadir. Koruma ¢alismast;
evde dogmus ve yasamis babaannesinin anlatimlariyla biiyiiyen, mimarlik ve
kiiltiir varliklarini koruma egitimi alan, ailenin tigiincii kusak torunu tarafindan
yiriitiilmektedir. Anlatilar, ¢aligmanin temelini olusturmus. Zaman iginde olusan
yapisal degisikliklere ragmen mekanin hafizasini ve bilgisini tutmus; anlatilarin
etkin ve dogru belgelenmesi ise koruma ¢aligsmalarinda kilavuz olmustur.

Caligma, Pagolar Evi’nin anlatilar temelindeki koruma siirecine odaklanir.
Anlatilar, koruma farkindaligi ve bilincini gelistirmis; bdylece belgelemeye
yonelik fotograflama ve anlatilarin yazili ve sozlii kaydi gibi ¢alismalar yapilmustir.
Maddi yetersizlikler veya koruma bilinci eksikliginden dolay1 kapsamli bir onarim
stireci gegirmeyen Pasolar Evi, islev degisikligi (ev/restoran doniisiimiil) sonrasi
farklt miidahaleler gérmiis ve mekansal degisikliklere ugramistir. Bunlar yapinin
Ozgiinliigiine zarar vermis, bahge, taglik, hamam gibi mekanlarin sadece hafiza
ve anlatilarda kalmasina neden olmustur. Koruma siireci, 30 Ekim 2020 Sisam
Depremi sonrast, arka cephede olusan ayrilma sonrasi risk yonetimi ile baglamus,
belgeleme ve projelendirme siiregleri ile devam etmistir. Proje, anlatilarda yer
alan ama giinlimiizde 6zgiinliiglini kaybetmis detaylarin ortaya ¢ikarilmasini
ve sonrasinda yapimin anlatilardaki 6zgilin haliyle korunmasimi hedeflemektedir.
Evin hafizasinin korunmasi, anlatilarin zenginlestirilmesi ve kayda gecirilmesi
adima sosyal medya tizerinden evin detaylar1 ve fotograflari, hikayeleriyle birlikte
paylasilmakta ve koruma siirecine dahil edilmektedir.

Sonug olarak c¢aligsma, tescilli bir kiiltiir varliginin anlatilar temelinde
yiriitiilen koruma ¢alismalarii ve aktorlerini paylasmayr hedeflemekte ve
Kusadasi’nda yer alan tescilli bir kiiltiir varlig1 {izerinden yerel 6lgekteki kiiltiirel
mirasin tim degerleri ve anlatilari ile goriiniir kilinmasina katki sunmaktadir.

Anahtar Kelimeler: Koruma caligmasi, Anlati, Pasolar Evi, Deneyim, Kiiltiirel
miras
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A Conservation Study Based on Narratives:
The Pasolar House

Siileyman Burgak CIKIKCI®

This study aims to convey a conservation experience of Pasolar house,
which is at least a 210-year-old registered house in the Kusadasi Citadel area. This
conservation study is carried out by the third-generation grandson of the family,
who grew up with the narratives of his grandmother, who was born and lived in
this house. The narratives are the basis of the study. Despite the spatial changes
that have occurred over time, it has retained the memory and knowledge of the
place, and the effective documentation of the narratives has become a guide in
conservation studies.

The study is focused on the conservation process of the Pasolar House
based on narratives. Financial deficiencies or the inadequacy of preservation
consciousness were the reasons why Pasolar House did not go through a restoration
process, has seen different interventions after the functional change (house to the
restaurant), and the house went through spatial differences. These have damaged
the authenticity of the structure and caused places such as the garden, bath, and
cellar to remain only in memory and narratives. The conservation process started
with risk management after October 30, 2020, Samos Earthquake, the detachment
of on the south wall, and continued with documentation and project design
processes. In order to preserve the memory of the house, enrich the narratives and
record them, the details and photos of the house are shared with their stories via
social media and included in the preservation process.

As a result, the study aims to share the conservation studies and actors of
a registered cultural asset carried out on the basis of narratives and contributes
to making the cultural heritage on a local scale visible with all its values and
narratives through a registered cultural asset located in Kusadasi.

Keywords: Conservation study, Narrative, Pasolar House, Experience, Cultural
heritage
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Klasik Deri Ciltte Meydana Gelen Bozulmalara
Yonelik Koruma ve Onarim Onerileri

Nadide CINAR’

Deri eserler, sanatsal ve teknik agidan korunmasi gereken 6zgiin niteliklere
sahip kiiltiirel varliklardir. Insan-esya iliskisinde ilk dogal nesneler arasinda
yer alan deri; giyimden barinmaya, savas teknolojisinden ulasima, ¢antadan
mobilyaya kadar giindelik yasamin farkli alanlarinda kullanilmistir. Kitap ciltleri
deri kullaniminin sanatsal tirtinleri olarak kabul edilmektedir. Geleneksel Tiirk Cilt
Sanatinda 6zel bir yeri olan deri ciltler, yapim ve stisleme teknigi, yiizyillar dncesine
uzanan ge¢misi ile kiiltiirel miras olarak degerlendirilmektedir. Deri hayvandan
yuziildiigiinde hammadde niteligindedir, teknik yontemlerle islenerek mamul hale
getirilmektedir. Ancak dogal yapist nedeniyle kullanildik¢a ve yaslandikca gesitli
degisikliklere ugramaktadir. Malzemenin 6zgiin yapisindaki degigsimler bozulma
olarak tanimlanmaktadir. Bu ¢aligmanin amaci Klasik Tiirk Cilt tislubunda yapilmis
deri cildin bozulma durumlarinin tespit edilmesi, belgelenmesi, koruma ve onarim
Onerilerinin belirlenmesidir. Bu amag¢ dogrultusunda dncelikle dericiligin ve cilt
sanatinin tarihsel gelisimine deginilmistir. Kapaklar incelenerek mevcut bozulma
durumlar tespit edilmis, restitiisyon ¢izimleri yapilarak belgelenmistir. Onarim
siirecinde yapilacak iglemler belirlenerek, onarim sonrasi eserin korunmasi igin
gelistirilen dneriler sunulmustur.

Anahtar Kelimeler: Deri, Bozulma, Belgeleme, Koruma, Onarim.
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Conservation and Restoration Recommendations for
Deterioration in Classical Leather Bookbinding

Nadide CINAR®

Leather artifacts are cultural assets with unique qualities that need to be
protected artistically and technically. Leather, which is among the first natural
objects in the human-good relationship; It has been used in different areas of
daily life, from clothing to shelter, from war technology to transportation, from
bags to furniture. Book bindings are accepted as artistic products of leather use.
Leather bindings, which have a special place in the traditional Turkish Binding
Art, are considered as cultural heritage with their production and decoration
technique, history stretching back centuries. When the leather is peeled from the
animal, it is a raw material, it is processed with technical methods and turned
into a finished product. However, due to its natural structure, it undergoes various
changes as it is used and aged. Changes in the original structure of the material
are defined as deterioration. The aim of this study is to determine the deterioration
of leather skin made in Classical Turkish Binding style, to document it, and to
determine protection and repair recommendations. For this purpose, first of all, the
historical development of leatherwork and bookbinding art is mentioned. Existing
deterioration conditions were determined by examining the covers, and restitution
drawings were made and documented. The actions to be taken during the repair
process were determined and suggestions developed for the preservation of the
artifact after the repair were presented.

Keywords: Leather, Deterioration, Documentation, Restoration, Conservation.
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Yagh Boya Tablolarda Meydana Gelen
Vernik Bozulmalari

Kemal DALLIK"

Yagli boya tablolar birgok katman ve malzemeden meydana gelmektedir.
Bu katmanlardan birisi de vernik tabakasidir. Vernik tabakasi, altinda kalan
tim diger katman ve elemanlari tamamen kaplayan ve koruyan bir igleve
sahiptir. Fakat vernik tabakasi zaman igerisinde g¢esitli (atmosferik etkiler,
ortam sartlari, depolama yontemleri, malzeme se¢imi gibi) nedenlerle islevini
kaybetmekte ve tablo i¢in risk olusturmaya baslamaktadir. Tablonun hem
fiziksel goriintiisiinde (okunurlugunda) hem de kimyasal yapisinda degisikliklere
sebebiyet verebilmektedir. Bu baglamda, islevini yitiren vernigin dogru malzeme
ve yontemlerle geri alinmasi bir gerekliliktir. Geri alinan vernigin orijinali ile ya
da orijinaline en yakin malzemelerle yenilenmesi ve tablonun koruma islevini
stirdiirmeye devam etmesi birincil gerekliliktir. Tablonun okunurluguna engel
olmayacak, tablo ile uyumlu olacak ve koruma islevini en iyi sekilde yerine
getirecek malzeme (vernik) secimi restoratdr i¢in en Onemli faktorlerdendir.
Tablo tizerinde islevsiz kalan vernigin ne zaman ve hangi durumlarda alinmasi
icin malzeme bilgisine hakim olmak gerekmektedir. Bu noktada vernigin ne
sekilde bozuldugu, bozulmanin ne oranda ve neden kaynaklandiginin bilinmesi
oldukga faydali olmaktadir. Bu sayede tablonun sergileme-depolama sartlarinin
ac18a cikarilmasi, vernigin bozulma ¢esidine gore hangi bozulma tiirii olabilecegi
gibi basliklar hakkinda bilgi sahibi olunabilmektedir. Bu bilgiler 1s1ginda tablonun
koruma-onarim siireci daha dogru sekilde yonlendirilebilmekte ve tablo igin en
uygun ortam-malzeme kosullarinin saptanmasi kolaylasmis olmaktadir.

Anahtar Kelimeler: Yagli boya, Vernik, Restorasyon, Konservasyon, Vernik
Bozulmasi.
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Varnish Deteriorations in Qil Paintings

Kemal DALLIK*

Oil paintings consist of many layers and materials. One of these layers
is the varnish layer. The varnish layer has a function that completely covers and
protects all other layers and elements underneath. However, the varnish layer
loses its function over time due to various reasons (such as atmospheric effects,
environmental conditions, storage methods, material selection) and starts to
pose a risk to the painting. It can cause changes in both the physical appearance
(perceptibility) and the chemical structure of the painting. In this context, it is a
necessity to remove the varnish that has lost its function with the right materials
and methods. The primary requirement is to renew the varnish with the original or
the closest materials to the original and to continue to maintain the conservation
function of the painting. The most important factors for the restorer are the choice
of material (varnish) that will not interfere with the legibility of the painting, will
be compatible with the painting and will fulfill the conservation function in the
best way. It is necessary to have a good command of material knowledge in order
to know when and in which cases to remove the varnish that is dysfunctional on
the painting. At this point, it is very useful to know how the varnish deteriorated,
at what rate and what caused the deterioration. In this way, it is possible to have
information about topics such as revealing the exhibition-storage conditions of the
painting and what kind of deterioration may be caused by the type of deterioration
of the varnish. In the light of this information, the conservation-repair process of
the painting can be directed more accurately and it becomes easier to determine
the most suitable environment-material conditions for the painting.

Keywords: Oil Painting, Varnish, Restoration, Conservation, Varnish
Deterioration.
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Bir is Alam1 Olarak Restorasyon ve Konservasyon

Ekmel Nur DOGAN®

Restoratdrler-konservatorler olarak lisans egitimi baslangicindan itibaren
disiplinlerarasi ¢aligma icerisinde yer alarak bir¢ok farkli alanda ve malzeme
grubu iizerinde ¢alisarak, hem is hem egitim anlaminda tecriibe kazanma firsati
bulmaktayiz. Mesleki tecriibe edinmek i¢in bulundugumuz is alanlarimizi
inceledigimizde ise bunlart kamu ve 6zel sektdr olarak iki gruba ayirabilmekteyiz.
Bunlar devlet kurumlari, bakanliga bagli arkeolojik kazi alanlar1 veya kurumlar
tarafindan ihale edilen projeleri iistlenen 6zel sirketler olarak siralanabilir. Bu
alanlarda mesleki deneyimlerin yaninda is kanunu, ¢alisma haklar1 dogrultusunda
datecriibe edinmekteyiz. Her calisma alaninda, tim ¢alisanlarin yasalar ve kanunlar
sayesinde sahip oldugu calisma haklart mevcuttur. Ancak ¢aligma haklar1 s6z
konusu oldugunda bir¢ok kisinin sorun yagadigini/yasayabilecegini bilmekteyiz.
Caligma alanlarinda yasanilan sorunlar ¢aligma alanlarina gore degismekte, sartlara
gore farklilik gosterebilmektedir. Bu sorunlarin ¢oziilebilmesi i¢in ¢alisanlarin
yasanilan bu sorunlar kargisinda neler yapmalari gerektigini bilmeleri, ¢aligma
haklar1 konusunda bilingli olmalar1 dnem arz etmektedir. Bu yiizden ¢alisanlarin
is yasamina dair bilmesi gereken bazi unsurlar mevcuttur; is kanunu, is giivenligi,
finans ve is sozlesmeleri gibi. Ancak miifredatlarinda hem teknik hem sosyal
bilim egitimi alan restorasyon-konservasyon dgrencileri i¢in bunlarin anlasilmasi
oldukea karmasiklasmaktadir. Calisma haklarinin bilinmesi; ¢alisma alanlarinin,
meslek yasamlarinin iyilestirilmesi, icra ettigimiz meslek alanimizin tercih
edilmesi, siirdiiriilebilir olmasi ve hak ettigi prestiji kazanabilmesi i¢in 6nemli bir
olgudur. Bu bildirinin amact 6zel ihale projelerinde yer alan, santiye alanlarinda
calisan meslektaslarin karsilastiklart veya yasayabilecekleri sorunlarda hangi
yonergeleri, kanunlart takip etmeleri gerektigi, hangi haklara sahip olduklarini
bilmeleri ve ¢aligma haklar1 konusunda dikkat etmesi gereken dnemli hususlarin
ne oldugu hakkinda bilgi vermektir.

Anahtar Kelimeler: Restorasyon-Konservasyon, Santiye Alanlari, Calisma
Haklar1, Hak Thlalleri, Is Kanunu.
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Restoration and Conservation
as a Business Field

Ekmel Nur DOGAN*

As restorers-conservators, we have the opportunity to gain experience in
terms of both business and education by working in many different fields and
material groups by taking part in interdisciplinary work since the beginning of
undergraduate education. When we look at our business areas to gain professional
experience, we can divide them into two groups the public and private sectors.
These can be listed as governmental institutions, archaeological dig sites affiliated
with the ministry, or private companies that undertake projects submitted by the
institutions. In addition to work experience in these areas, we also gain experience
in line with labor law and labor rights. In all areas of work, all employees have the
right to work, and that is provided for in the legislation. However, we know that
many people have/may experience problems when it comes to their right to work.
The problems experienced in the working areas vary according to the working
areas and may differ according to the conditions. To solve these problems, it is
important for employees to know what to do in the face of these problems and
know their right to work. Therefore, there are some elements that employees
should know about business life, such as labor law, job security, finance, and
employment contracts. However, for restoration-conservation students who receive
both technical and social science education in their program, their understanding
becomes quite complicated. Recognition of labor rights; It is an important
phenomenon for the improvement of work areas and professional lives, for our
profession to be preferred, to be sustainable, and to gain the prestige it deserves.
The purpose of this paper is to provide information about which directives and
laws should be followed by colleagues working in construction sites involved
in special tender projects, what rights they have, and what important issues they
should pay attention to about their right to work.

Keywords: Restoration-Conservation, Construction Site Areas, Work Rights,
Rights Violations, Business Rules.
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Durum Taramasindan Sergilemeye Konservasyon
Siireci: Saim Ozeren Ornegi

Beyza Rana EKDI*

Bir koleksiyonda yapilan durum taramasi ile s6z konusu koleksiyonda yer
alan eserlerin korunma durumlari karsilastirmali olarak ortaya ¢ikartilmaktadir.
Elde edilen bu veriler saklanma ya da sergileme kosullarinin eserler tizerindeki
etkilerinin anlagilmasini saglamaktadir. Bu sayede eserlerin bulundugu kosullarin
uygun bir sekilde diizenlenmesi miimkiin olmaktadir. Eserlerin korunma
durumlarmin koleksiyon igerisinde karsilastirmali olarak ortaya kondugu noktada
etkin koruma agisindan acillik siralamasinin yapilmasina da olanak vermektedir.
Ayrica durum taramasinin belirli araliklarla tekrar edilmesi de 6nemlidir. Bu
sayede koleksiyonun bir biitiin olarak ve eserlerin tek tek gecirdigi degisimler kayit
altina aliabilmektedir. Bu kayitlarin birbirleri ile kiyaslanmasi da 6nemli bilgiler
sunar. Korunma durumlarinin sabit kalmasi alinan dnleyici koruma tedbirlerinin
gegerliligini ortaya koyarken aksi haller ise bunlarin yeniden gézden gecirilmesi
gerektiginin agiga ¢ikmasini saglar.

Yagli boya tablolarda durum taramasi yapilirken kullanilan pek ¢ok teknik
bulunmaktadir. Farkli 1sik ve 1smlarin da igerisinde bulundugu bu teknikler ile
resimlerin tiim katmanlari belgelenebilmektedir. Bu yontemlerle eserlerin sadece
korunma durumlart degil ayn1 zamanda sanat¢inin calisma aligkanliklart ve
esere Ozgii detaylar da kayit altina alinmaktadir. Tiim bu bilgilerin 15181nda etkin
korumaya ihtiya¢ duyan eserlere yapilacak miidahaleler, kullanilacak malzeme
ve teknikler de belirlenmektedir. Bunlarin agiga ¢ikmasi ile de etkin koruma
uygulamalarmin siire, biitce ve gerekli ¢aligan sayisi ortaya konmaktadir.

Bu bildirinin amact Milli Savunma Bakanligr Harita Genel Miidiirligi
Haritacilik Miizesinde bulunan yagli boya tablolardan Saim Ozeren 1938 imzali
Konya Selimiye Oniinden isimli eserin durum taramasindan etkin koruma onarim
calismalarina kadar gecirdigi tiim siirecleri bir biitiin olarak aktarmaktir.

Anahtar Kelimeler: Koruma, Onarim, Durum Tarama, Korunma Durumu, Resim
Restorasyonu.
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Conservation Process of Paintings from Condition
Survey to Re-Exhibition: Case Study for
Saim Ozeren Collection
Beyza Rana EKDI*

In this paper, it is emphasized that the condition of the artworks in the
collection is determined through a condition survey, which allows for the
prioritization of preservation within each individual artwork. The data obtained
through this study enables a better understanding of how the conditions in which the
artworks are stored or displayed can impact them. Consequently, these conditions
can be adjusted according to the appropriate values required for the artworks.
Furthermore, presenting the preservation status of the artworks comparatively
within the collection also allows for the prioritization of effective preservation
measures. Additionally, the periodic repetition of condition survey is considered
another crucial point in collection management. This enables the monitoring of
both the collection as a whole and the changes that individual artworks undergo.
Comparing these changes with past records helps in verifying the suitability of
the current conditions for the artworks. Maintaining the stability of preservation
conditions either validates the preventive preservation measures taken or indicates
the need for their reevaluation in case of adverse conditions.

When conducting condition survey on oil paintings, various techniques,
including different types of light and rays, are employed. These techniques
document all layers of the paintings comprehensively. Not only the preservation
status of the artworks but also the working habits of the artist and specific details of
the artwork are recorded using these methods. With all this information, artworks
in need of effective preservation, interventions to be performed on them, materials
to be used in applications, and techniques are determined. revealing these aspects
also enables the estimation of budgets, including the necessary time and the
required number of personnel for effective conservation practices.

The purpose of this paper is to provide a comprehensive overview of the
entire process from the condition assessment of the oil painting titled "Konya
Selimiye Oniinden," signed by Saim Ozeren in 1938, located in the Collection of
the Directorate General of Cartography under the Ministry of National Defense, to
the effective conservation efforts.

Keywords: Conservation, Restoration, Condition Survey, Preservation Status,
Painting Restoration.
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Yazma Eserlerde Tamamlama-Biitiinleme
Yontem ve Uygulamalari

Melike ELDEK"

En 6nemli kiiltiirel varliklarimizdan biri olan yazma eserler her tiirlii bilgiyi
toplumdan topluma, kusaktan kusaga sanatla tagiyan degerlerimizdir. Yazma, elle
yazilarak ortaya konan her ¢esit kitap, risale, murakka, mektup, levha ve belgelerin
ortak adidir. Yazma eserler ge¢cmisten giliniimiize gelirken uygun ortamlarda
korunamamasindan kaynaklanan bir takim fiziksel, kimyasal ve biyolojik hasar
ve hastaliklara maruz kalmistir. Eserlerde meydana gelen hasar ve hastaliklar
onleyici koruma galigmalart ile koruma altina alinmaktadir. Onleyici koruma
asamalarindan biri olan, yazma eserlerde tamamlama yontem ve uygulamalari
konservasyon siirecinin dnemli bir basamagini olusturmaktadir. Yazma eserlerde
tamamlama, eserin tahribatina neden olan ve bozulmaya devam edecek olan
eksik kisimlarin biitiinlenmesidir. Bir yazma eserde tamamlama yontemleri; kagit
tamamlama, cilt tamamlama, murakka tamamlama, siraze orgiisii tamamlama, sirt
ve dikis tamamlama iglem basamaklarindan olugmaktadir. Bu bildiri ile yazma
eserlerde tamamlama ydntem ve uygulamalari, uygun malzeme ve materyal
kullanilarak ve her agamasi detayli olarak drneklendirilerek aktarilacaktir.

Anahtar Kelimeler: Onleyici Koruma, Yazma Eser, Konservasyon, Tamamlama,
Biitiinleme.
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Completion Methods and
Applications in Manuscripts

Melike ELDEK"

Manuscripts, one of our most important cultural assets, are our values that
carry all kinds of information from society to society, from generation to generation
through art. Manuscript is the common name of all kinds of books, treatises,
murakka, letters, plates and documents that are written by hand. Manuscripts
have been exposed to a number of physical, chemical and biological damage and
diseases caused by not being able to protect them in suitable environments from the
past to the present. Damages and diseases that occur in the works are taken under
protection with preventive conservation works. Completion methods and practices
in manuscripts, which is one of the preventive conservation stages, constitute
an important step in the conservation process of manuscripts. Completion in
manuscripts is the completion of the missing parts that cause the destruction of
the work and will continue to deteriorate. Completion methods in a manuscript;
It consists of paper completion, binding completion, murakka completion, shiraze
knitting completion, back and seam completion process steps. In this paper, the
methods and applications of completion in manuscripts will be conveyed by using
appropriate materials and materials and by exemplifying each stage in detail.

Keywords: Preventive Protection, Manuscript, Conservation, Completion,
Integration.
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El Yazmalarinin Kodikolojik incelemesi
ve Konservasyonu Esnasinda Tipki Yapim
Calismalarinin Onemi

Gizem ERTEN"

El yazmalar1 cografik, siyasi, toplumsal, kiiltirel ve dini etkenler
nedeniyle birbirinden farkli yapim teknikleri, igerik ve siisleme Ozelliklerine
sahiptir. Tarihsel siiregte el yazmalar ilizerinde yapilan paleografik, kodikolojik
ve ikonografik incelemeler, el yazmalarinin yapim tekniklerinin incelenmesine
olanak saglamaktadir.

El yazmalarinin kodikolojik incelemesi; formlari, kullanilan malzemeler,
yazi geregleri, dikis tiirleri, baglanti yontemleri, sayfa 6zellikleri, metin yapisi,
miiellif, miistensih, ketebe kaydi, kopyalanma siireci ve tarihlendirme sistemleri
olmak tizere pek ¢ok farkli agidan degerlendirmeyi gerekli kilmaktadir. Kodikolojik
incelemeler, belgeleme galismalarinin temelini olusturarak elde edilen verilerin
konservasyon uygulamalart i¢in referans olusturmasini saglamaktadir.

Bazi el yazmalart donemsel oOzellikleri, iiretim merkezleri ya da ait
olduklar1 koleksiyon itibariyle farklilik gostermektedir. Yapim tekniklerinin
¢oziimlenmesinde el yazmasi gruplari iizerinde yapilan bilimsel galismalarin ve
gorsel incelemelerin yetersiz kaldig1 uygulamalarda tipki yapim/replika ¢alismalart
one ¢ikmaktadir. Tipki yapim ¢alismalarinin temelini, benzer eser gruplari lizerinde
yapilan literatlir taramalar1 olusturmaktadir. Ardindan el yazmasinin mevcut
baglanti yontemleri incelenerek, replika tizerinde uygulanmaktadir. Bu durum
hem el yazmasinin yapim tekniklerinin ¢6ziimlenmesine hem de konservasyon
yontemlerinin tahlil edilmesine olanak saglamaktadir.

Bu ¢alismada, el yazmalarinda yapilan kodikolojik incelemeler iizerinde
durularak; yapim tekniklerinin ¢6ziimlenmesinde tipki yapim c¢aligmalarinin
6nemi aktarilmistir. 13. ylizyila tarihlendirilen bir Siiryani el yazmasinin belgeleme
caligmasi esnasinda yapilan replika ¢alismasi ile 6rneklendirilmistir.
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The Importance of Replica Studies during
Codicological Examination and
Conservation of Manuscripts

Gizem ERTEN"

Manuscripts have different production techniques, content and decoration
features due to geographical, political, social, cultural and religious factors. In
the historical process, paleographic, codicological and iconographic studies
on the manuscripts allow the examination of the production techniques of the
manuscripts.

Codicological analysis of manuscripts; forms, materials used, writing
instruments, types of sewing, connection methods, page features, text structure,
writer, copyist, colophon, copying process and dating systems require evaluation
from many different aspects. Codicological examinations form the basis of
documentation studies and provide the data obtained as a reference for conservation
applications.

Some manuscripts differ in terms of their periodical features, production
centers or the collection they belong to. In the applications where the scientific
studies and visual examinations on the manuscript groups are insufficient in the
analysis of the construction techniques, the replica studies come to the fore. The
basis of replica studies is the literature review on similar work groups. Then, the
existing connection methods of the manuscript are examined and applied on the
replica. This situation allows both the analysis of the manuscript’s construction
techniques and the analysis of the conservation methods.

In this study, codicological examinations of the manuscripts shall be
emphasized and importance of replica studies in the analysis of construction
techniques is presented. It is exemplified by the replica work done during the
documentation of a Syriac manuscript dated to the thirteenth century.

Keywords: manuscript, codicology, documentation, replica, conservation
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Remzi iren’in “Atatiirk ve Askerler’’ Isimli
Tablosunda Karsilasilan Problemler ve
Temizlik Siireci

Sifa Nur GOKSU"

Ahsap, yiizyillar boyunca resimlerde tasiyici yiizey olarak tercih edilmistir.
Giintimiizde siklikla kullanildigimi gordiigiimiiz sikistirilmig  ahsaplar; agac
lifleri, talas, agac parcaciklari, agag¢ talasi ve bir kaplama cephesinden yapilan
ahsap triinlerdir. Masonit, duralit, MDF, kontraplak, yonga plaka, laminat ve bu
caligmanin inceleme nesnesi olan Atatiirk ve Askerler tablosunun tasiyici yiizeyi
olan sunta, sikigtirilmis ahsap tiirevleridir.

Tiirk sanatct Remzi Iren; 144x235 c¢m boyutlarindaki Atatiirk ve Askerler
isimli eserini 1981 yilinda resmetmistir. Cogunlukla ahsap ve tuval {izerine yagh
boya ¢alismalar1 yapan Iren; Atatiirk ve Askerler adli eserini kaplamali sunta
istline yagli boya teknigi ile yapmistir. Bosluklu yapiya sahip olan sunta, neme
dayaniksiz ve mukavemet degeri diisiik bir yapiya sahiptir. Tastyic1 ylizeyinin sunta
olmasi, eserin astar tabakasinin bulunmamasi, boyanin baglayicisiz kullanilmasi
gibi nedenlerin yan1 sira uygun olmayan kosullarda sergilenmesi ve depolanmasi
ile eser daha da fazla zarar gormiistiir. Bu ¢alismada, eserde sunta se¢ciminden
kaynakli meydana gelen dokiilmelere, parga kayiplarindan dolay1 ahsap segiminin
o6nemine, hazirlik tabakasina, boyali yilizeyde meydana gelen dokiilmelere,
depolamayla baglantili renk degisimine ve eser biitiinligliniin bozulmasina
bagli olarak depolamanin énemine deginilmistir. Eserde meydana gelen tasiyici
ylizey problemlerinin tespiti ve boyali yilizeyin hassasligina gore temizleme gibi
uygulamalarin yani sira, restorasyonu ve konservasyonu i¢in ¢éziim oOnerileri de
sunulmustur.
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Problems Encountered in “Atatiirk and Soldiers’’
Painting by Remzi Iren and Cleaning Process

Sifa Nur GOKSU*

Wood has been preferred as a carrier surface in paintings for centuries.
Compressed woods that we see frequently used today; are products made from
wood fibres, sawdust, wood chips, wood shavings and a veneer facade. Masonite,
duralite, MDF, plywood, particleboard, laminate, and chipboard -which is the
bearing surface of the Atatiirk and Soldiers painting the subject of this study- are
compressed wood derivatives.

Turkish artist Remzi Iren; painted his work entitled Atatiirk ve Askerler
(Eng. Atatiirk and Soldiers), measuring 144 x 235 cm, in 1981. Iren, who mostly
works in oil paints on wooden and canvas; made his work titled Atatiirk and
Soldiers with oil painting on chipboard. In addition to reasons such as the fact
that the carrier surface is chipboard, the lack of a primer layer, and the use of
paint without binder, the artifact was further damaged by its display and storage
in inappropriate conditions. In this study, the importance of storage due to spills
caused by chipboard selection, the importance of wood selection due to piece losses,
the preparation layer, spills on the painted surface, color change due to storage are
mentioned. This study also presents solutions for restoration and conservation, in
addition to applications such as detection of carrier surface problems occurring in
the artwork and cleaning according to the sensitivity of the painted surface.

Keywords: Remzi Iren, Atatirk and Soldiers, Chipboard, Restoration,
Conservation
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Osmanh Donemi Arnavutkoy Yahlarindaki Cephe
Degisimlerinin Saptanmasi ve Koruma Onerileri

Orgun ILZE*

Bogazigi yalilari, toplumun ortak ge¢misini ve mimari mirasin
devamliligini saglayan 6nemli yapilardir. Belli bir gelenegin son temsilcisi olan
Bogazigi yalilariin giiniimiizde 6zgiin 6rnekleri gittikge azalmaktadir. Tarihi bir
yapinin dnemi ve korunmasinin gerekliligi yapinin 6zgiinligi ile iligkilendirilir.
Bazi yalilar yangin ve ¢esitli nedenlerden dolay1 yok olmuslardir.

Zaman iginde yapilan degisiklikler, bilingsiz miidahale ve onarimlar
sonucunda yalilarda 6zgiin cephe elemanlar1 degismistir. Onarimlarin yeterince
belgelenmemis olmasi nedeniyle eklenen veya tamamiyla yenilenen cephe
elemanlart ile bilesenlerini ¢ogu zaman ayirt etmek miimkiin olamamaktadir.
Ozgiin ahsap kaplamalarin, pencere dogramalart ve alinliklarinin, balkon
korkuluklarinin degistirilmesi, 6zgiin olmayan balkon, kapi, pencere, cati katlar
tiim yali cephelerindeki ortak sorunlar olarak dikkat ¢ekmektedir.

Yalilardaki cephe degisimini arastiran calismalar olduk¢a azdir. Kapsamli bir
envanter ¢alismasi ise bulunmamaktadir. Gergeklestirilen sinirlt sayidaki ¢alisma,
cephelerin sanat tarihi ve mimarlik tarihi agisindan inceleme ve degerlendirilmesi
olarak yapilmistir. Bu c¢alisma kapsaminda Arnavutkdy’de bulunan Osmanli
donemine ait tarihi yalilarin deniz cephesini belgeleyerek envanterini ¢ikarmak,
cepheyi olusturan yapisal ve bezeme elemanlarmin bozulma ve degisimlerini
saptayarak sorunlarini arastirmak, koruma kriterleri agisindan ¢éziim Onerileri
tretmek amaclanmaktadir. Arnavutkdy’in segilme nedeni, boélgenin tarihsel
stire¢ icerisinde sosyo-kiiltiirel ve fiziksel anlamda degisim yasamasi, bolgedeki
yalilarin birgogunun restorasyon gegirmis olmasidir.

Yalilarin  6zgiin mimari isluplarinda meydana gelen degisimler,
bozulmalar, koruma sorunlari incelenmis, bu incelemeler dogrultusunda yalilarin
koruma kriterleri hakkinda genel bir yorum yapilmistir. Hedeflenen caligma,
biiyiik bir hizla 6zgiinliiginii kaybeden Istanbul Arnavutkdy’deki Osmanl
donemi yalilarinin cephe degisimlerinin, 6zglinliik durumlarinin saptanmasi ve
envanterinin ¢ikarilmasi agisindan bir ilk olacaktir.
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Determination of Facade Changes and Conservation
Suggestions in Ottoman-Era Mansions in Arnavutkoy

Orgun ILZE*

The Bosphorus mansions, are important structures that ensure the
continuity of the community’s common past and architectural heritage. As the last
representatives of a certain tradition, the original examples of Bosphorus mansions
are increasingly rare today. The importance and need for the preservation of a
historical building is associated with its authenticity. Some mansions have been
lost due to fire and various other reasons.

As a result of the changes made over time, unconscious interventions, and
repairs have resulted in the alteration of original facade elements in mansions.
Due to the lack of documentation of repairs, it is often impossible to distinguish
between added or completely renewed facade elements and components. The
replacement of original wooden cladding, window frames and lintels, balcony
railings, the addition of non-original balconies, doors, windows, roof floors, are
common problems that are noticed on all mansion facades.

There are very few studies that investigate the changes in the facades of
the mansions. There is no comprehensive inventory study. The limited number
of studies have been carried out as the examination and evaluation of the facades
in terms of art history and architectural history. In this study, the aim is to
inventory the historical mansions from the Ottoman period located in Arnavutkoy
by documenting the sea facade, to investigate the problems by determining the
structural and decorative elements of the facade, and to produce solution proposals
in terms of conservation criteria. Arnavutkdy was chosen as the area of study
because of the socio-cultural and physical changes the region has undergone
throughout history, and also because many of the mansions in the region have
undergone restoration.

Changes, deteriorations and preservation problems in the original
architectural styles of the mansions were examined, and a general comment was
made on the conservation criteria of the mansions in line with these studies. This
study will be a first in terms of determining the facade changes and originality of
the Ottoman-era mansions in Arnavutkoy, Istanbul, which lost its originality at a
rapid pace, and making an inventory.

Keywords: Arnavutkoy Mansions, Mansion Facade, Architectural Preservation,
Architectural Heritage, Architectural Documentation.
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‘Kiiltiir Varhiklarim1 Koruma Bilinci Anaokulundan
Baslar’ Interaktif Calismasi

Esma IVRENDI SENOL*

Restoratdr, kiiltlir varliklarmin koruma ve onarimini yapmak, onleyici
koruma ¢aligmalarim gelistirmek gibi gorevlerine ek olarak mesleginin tanitimini
yaparak gelisimine katki saglamak ve kiiltiir varliklarini koruma bilinci olusturacak
egitimler diizenleme ¢aligsmalarini da goérev edinmelidir. Bireylerde koruma
bilinci gelistirmek eser kagak¢iliginin ve vandalizmin 6niine gegeceginden kiiltiir
varliklarin1 6nleyici koruma yontemleri “koruma bilinci gelistirerek koruma”
maddesini de i¢cermelidir.

[lkogretim ve Ortadgretim kurumlarinda yeterli olmamasma karsin
calismalar gerceklestirmekte iken 4-5 yas grubu ¢ocuklar bu ¢aligmalarin gerisinde
kalmaktadir. Bu nedenle “Kiiltiir Varliklarin1 Koruma Bilinci Anaokulundan
Bagslar” projesi ile ilgili Milli Egitim Miidiirliigii bilgilendirilmis ve proje Anaokulu
kurumlar1 tarafindan yogun bir taleple karsilik bulmustur. Anaokullarinda
yiriitiilen interaktif ¢aligma;

Arkeoloji nedir? / Tarihi eser nedir? / Miize nedir? / Restorator kimdir ve
ne is yapar?

gibi sorulara cevap verme / alma seklinde, masal / oyun formatinda
anlatilarak, beyin firtinas1 yaratmak suretiyle Ogrenimi kolaylastirmak ve
eski eserlerin giiniimiiz kullanim esyalarmna nasil sekil verdiginin bilincine
varmay1 saglamaktadir. Hedef olarak belirlenen 4-5 yas grubu ¢ocuklarm aktif
olarak rol alacagi bir oyun olarak tasarlanmis, bir esere ait yap-boz parcalarini
birlestirmesi ve eksik kisimlarini ¢izgi / desen galismasi yaparak tamamlamasi
saglanmaktadir. Koruma bilincini olusturacak olan bu interaktif ¢alismanin amact;
kiiltiir varliklarinin 6nemi ve restorator / koruma uzmani / konservator tarafindan
hangi islemlerden gegirildigi hakkinda bilgi vermektir. Cocuklarin bu interaktif
calismada aktif bir sekilde yer almasi 6grenimini kolaylastirmakta, kullanilan
materyallerle bir eserin restorasyon siirecine dahil olmasi saglanmakta ve ¢alisma
sonunda ¢ocuklara “Kii¢iik Restoratdr” unvani verilmektedir.

Anahtar Kelimeler: Kiiltir Varhiklarim1 Koruma Bilinci, Onleyici Koruma,
Anaokullarinda Interaktif Caligma, Anaokullarinda Miize Egitimleri, Vandalizm

* Pamukkale Universitesi, Kiiltiir Varliklarint Koruma ve Onarim Bolimi,
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‘Awareness of Protecting Cultural Assets Starts
in the Kindergarten’ Interactive Work

Esma I[VRENDI SENOL*

In addition to his duties such as protecting and repairing cultural assets
and developing preventive protection activities, the restorer should also take part
in the work of promoting his profession and contributing to its development and
organizing trainings that will raise awareness of the protection of cultural assets.
Since developing conservation awareness in individuals will prevent artifact
trafficking and vandalism, preventive protection methods of cultural assets should
also include the article "protection by developing protection awareness".

Although it is not sufficient in primary and secondary education institutions,
children in the 4-5 age group are lagging behind these studies. For this reason,
the Directorate of National Education was informed about the "Awareness of the
Protection of Cultural Heritage Starts from Kindergarten" project and the project
was met with intense demand by the Kindergarten institutions.

The aim of this interactive study, which will create conservation awareness;
to provide information about the importance of cultural assets and what processes
they are subjected to by the restorer / conservationist / conservator. The active
participation of children in this interactive work facilitates their learning, the
materials used to ensure that a work is included in the restoration process and at
the end of the study, children are given the title of “Little Restorer”.

Keywords: Vandalism, Awareness of Conservation of Cultural Assets, Preventive
Protection, Interactive Work in Kindergartens, Museum Trainings in Kindergartens.

* Pamukkale University, Department of Conservation and Restoration of Cultural Heritage,
esma_ivrendi@hotmail.com.
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Hamambasi Arkeolojik Yerlesimi Kurtarma
Kazisina Ait Arkeolojik Buluntularin Restorasyon ve
Konservasyonu

Esma IVRENDI SENOL®

Cankurtaran Kavsagi yol yapim g¢alismalart sirasinda tespit edilen ve
Denizli ili, Pamukkale Ilgesi, Cankurtaran Mahallesi’nde yer alan Hamambas:
Arkeolojik Yerlesim Alani’ndaki ilk arkeolojik kazi ¢alismalart Denizli Miize
Miidiirligii tarafindan 2020 -2021 yillart arasinda gergeklestirilmistir. Sanat
tarihgi, arkeolog ve is¢ilerden olusan ekibin gergeklestirdigi calismalarla Slgiileri
farklilik gosteren toplam 81 agmada, yaklasik 7310 m? alanda kurtarma kazisi
yuriitiilmiistir. Hamambagsi Arkeolojik Yerlesim Alani’ndaki eserler dénem
kronolojisini belirleyen ve donemle ilgili birgok bilgiyi barindiran metal eserler,
pismis toprak eserler, cam buluntular, tas buluntular ve kemik buluntular ile genis
bir yelpazede ele gegmis ve gesitlilik gostermistir. Denizli Miize Midirligi
restorasyon laboratuvarinda restorasyon ve konservasyon g¢alismalart yapilmasi
i¢in 35 seramik buluntu, 49 metal obje, 74 sikke, 4 kemik buluntu ve 8 tas obje
teslim edilmis olup bu eserler iizerinde restorasyon ve konservasyon calismalari
yuriitiilmiistiir. Arkeolojik kazi alaninda genel olarak ele gegen buluntularin en
onemli sorunlarindan biri buluntularin toprak altinda kaldigi donem boyunca
ugradig1 tahribat ve kazi aninda olan kirilma, aginma ve ani kurumalarin neden
oldugu ¢atlamalarin olusturdugu tahribatlardir. Her bir eser grubunun ¢aligmalari
ayri1 ayri islemlerden gecirilerek yapilmis ve buluntulardan arkeolojik agidan daha
fazla bilgi alinmasi saglanmistir.

Anahtar Kelimeler: Kurtarma Kazisi, Restorasyon, Arkeolojik Buluntu
Konservasyonu, Kemik Eser Konservasyonu, Sikke Konservasyonu.

* Pamukkale Universitesi, Kiiltiir Varliklarint Koruma ve Onarim Bolimi,
esma_ivrendi@hotmail.com.
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Restoration and Conservation of Archaeological Finds
from Hamambasi Archaeological Settlement
Rescue Excavation

Esma IVRENDI SENOL®

The first archaeological excavations in the Hamambasi Archaeological
Settlement Area, which was identified during the Cankurtaran Junction road
construction works and located in the Cankurtaran Neighborhood of Pamukkale
District, Denizli Province, were carried out by the Denizli Museum Directorate
between 2020 and 2021. With the work carried out by the team consisting of
archaeologists, art historians and workers, salvage excavations were carried out
on an area of approximately 7310 m2 in a total of 81 trenches with different
dimensions. The artifacts in the Hamambag1 Archaeological Settlement Area have
been recovered and varied in a wide range of metal artifacts, terracotta artifacts,
glass finds, stone finds and bone finds that determine the chronology of the period
and contain a lot of information about the period. In order to carry out restoration
and conservation works in the restoration laboratory of Denizli Museum
Directorate, 35 ceramic finds, 49 metal objects, 74 coins, 4 bone finds and 8 stone
objects were delivered and restoration and conservation works were carried out on
these works. One of the most important problems of the finds generally found in
the archaeological excavation area is the destruction suffered by the finds during
the period when they were under the soil and the destruction caused by the cracks
caused by breakage, abrasion and sudden drying at the time of excavation. The
work of each group of artifacts was carried out by processing them separately and
more archaeological information was obtained from the finds.

Keywords: Rescue Excavation, Restoration, Conservation of Archaeological
Finds, Conservation of Bone Artifacts, Conservation of Coins.

* Pamukkale University, Department of Conservation and Restoration of Cultural Heritage,
esma_ivrendi@hotmail.com.
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Tiirkiye Barolar Birligi Hukuk Miizesi’nde
Gergeklestirilen Koruma Onarim Calismalari

Mert Safa KAHVECI*

Koleksiyonlarda yapilan durum tespit taramast mevcut kiiltiir varliklarinin
korunma durumlarinin bir biitiin olarak degerlendirilebilmesini amaglamaktadir.
Tarama sonucunda elde edilen veriler, farkli diizeylerde koruma &nlemlerinin
almabilmesi i¢in gereken verileri saglamaktadir. Yapilacak ¢aligmalar sayesinde
objelerde goriilen bozulmalar tespit edilebilmektedir. Belirlenen bozulma
mekanizmalarindan da bunlara neden olan faktorler hakkinda verilere ulasmak
miimkiin olabilmektedir. Bir kiiltlir varligi iizerinde goriilen bozulma, buna
neden olan 151k, sicaklik, nem gibi ortam kosullari ile kullanilan dolap, ¢ekmece,
kutu, zarf gibi depolama malzemeleri ile uygulanan diger Onleyici koruma
yontemlerinin objeye yaptig1 tahribatin ve kullanilan yontemlerin gecerliligi
hakkinda gozlemleme yapilmasina olanak verir. Boylece kiiltiir varliklarinda
bozulmaya neden olan bu faktdrlerin ortadan kaldirilmasi, giincelligini kaybetmis
depolama materyallerinin kiiltiir varliginin ihtiyaglarina yonelik modern malzeme
ile degistirilmesi imkani dogacaktir. Durum taramasi ile yenilenmesi ya da
iyilestirilmesi gereken, depo ve sergi alanlarmim ve bunlar igin kullanilacak
materyallerin saptanmasi da miimkiindiir. S6z konusu isler i¢in ihtiya¢ duyulacak
donanim ve malzemenin temin edilmesi; eserler arasinda etkin koruma islemine
ihtiyact olan objelerin belirlenmesi ve bu objeler i¢in etkin koruma &nceliklerinin
saptanmasi yine durum taramasindan elde edilen verilerle saglanabilmektedir.

Bucaligmaninamaci, Tiirkiye Barolar Birligi Hukuk Miizesi koleksiyonunda
yer alan kitap, mecmua, fotograf albiimii, berat, diploma, ruhsatname, harita,
afis gibi kagit tizerine yapilmis objeler iizerinde gergeklestirilen koruma onarim
calismalarinda izlenen siiregler, kullanilan yontem ve materyallerin, miizelerde
koruma onarim ¢alismalarinin, bu alanda olusturulmus uluslararasi bilgi deneyim
ve bibliyografyaya dayali olarak degerlendirmesini yapmaktir.

Anahtar Kelimeler: Koruma, Onarim, Miize, Durum Tarama, Teshir.
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Restoration and Conservation Works in Turkish
Union of Bar Associations Law Museum

Mert Safa KAHVECI*

The evaluation of the preservation state in collections aims to assess the
overall preservation condition of existing cultural properties.The data obtained
from the survey provides the necessary information for implementing various levels
of conservation measures. Through these studies, deterioration in objects can be
detected. Furthermore, information about the factors causing this deterioration can
be obtained from identified mechanisms of decay. The assessment of deterioration
observed on a cultural property enables observations about the effects of
environmental conditions such as light, temperature, humidity, as well as storage
materials like cabinets, drawers, boxes, envelopes, and other applied preventive
conservation methods. Thus, the elimination of factors causing deterioration in
cultural properties, and the possibility of replacing outdated storage materials with
modern ones tailored to the needs of cultural properties, become achievable. Indeed,
the assessment of the preservation status of cultural properties can also reveal
the need for the reorganization or improvement of storage and exhibition areas,
along with identifying the materials to be used for these purposes. Consequently,
it becomes possible to procure the necessary equipment and materials, identify
objects among the artworks that require effective conservation, and establish
conservation priorities for these objects.

The aim of this study is to evaluate the processes, methods, and materials
used in conservation and restoration on paper-based objects such as books,
magazines, photo albums, certificates, diplomas, licenses, maps, posters, etc.,
within the Union of Turkish Bar Association Law Museum’s collection, based on
international knowledge, experience, and bibliography established in this field.

Keywords: Restoration, Conservation, Museum, Condition Survey, Exhibition.

* Ankara University, Department of Conservation and Restoration of Cultural Heritage,
kahvecimertsafa@gmail.com
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El Yazmalarinda Kullanilan Miirekkepler
ve Bozulmalan

Saadet Biisra KALTAR"

Gegmisten giiniimiize aktarilan ve gelecegimize 151k tutan basili eserler
el yazmasi olarak adlandirilmaktadir. El yazmalar1 papiriis, parsdomen ve kagidin
icadiyla donemden doneme aktarilarak gelmistir. Gegmisten giiniimiize gelen
bu eserlerin tecriibeli ve alaninda uzman arastirmacilar tarafindan agikliga
kavusturulmasi, tarihe yon vermesi agisindan énemlidir. Sahip oldugu kiiltiirel
degerler bakimindan el yazmasi eserler onemli bir degere sahiptir. Tarihi deger
tastyan bu eserler toplumlarin bilgi birikimine taniklik eder. El yazmalari, kullanilan
kagt tiirii, tizerindeki baskida kullanilan miirekkeplere bagli olarak kisa ya da uzun
Omiirlii olmaktadirlar. Kagitlarin her bir tipi farkli 6zelliklerdeki miirekkeplerle
yazilmaktadirlar. Bu miirekkepler ortaya ¢iktig1 donemlere gore kimyasal farklilik
gosterirler. Bu farkliliklar g6z 6niinde bulundurularak da miirekkebin kullanilacagi
kagt tiirii belirlenir. Yazma eserler; hasarat, bocek ve mikrobiyal saldirt, hirsizlik,
yangin ve sel ile zarar gorebilir. Yazma eserlere zarar veren etkenlerden biri de
miirekkeplerdir. Miirekkepler kullanildigr doneme gore kimyasal agidan farklilik
gosterebilir. Yazma eserlere en fazla zarar1 veren miirekkep gesidi icerisinde asit
iceren miirekkeplerdir. Asit-katalizli, hidroliz ve oksidasyon mekanizmalarini
miirekkeplerin yazma eserlerde bozulmasina ve yaslanmasina sebep olan
bozulma tiirleridir. Bunlarin her ikisi de kdgidin kimyasal yapisina geri doniisi
olmayan zararlar verip, mekanik dayanimi azaltir, kagidi giigsiiz yapar. Kagitlar
yapisal ozelliklerine gore farkli sekilde etkilesir. Enstriimantal yontemlerle tespit
edilebilen kiigiik yapisal degisikliklerin yan1 sira, yapinin tamamen yok olmasi da
s6z konusu olabilir (Kocabay 2012:13). Bu ¢alismada ilk olarak yazma eserlerde
kullanilan malzemelerin ve miirekkeplerin tiirlerinden bahsedilmistir. Daha sonra
miirekkeplerin yazma eserlere verdigi zararlar ele alinmistir.

Anahtar Kelimeler: El yazmalari, Miirekkep, Bozulma, Yaslanma.
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Inks Used in Manuscripts
and their Deteriorations

Saadet Biisra KALTAR"

Printed works that have been transferred from the past to the present and
shed light on our future are called manuscripts. Manuscripts have been transferred
from period to period with the invention of papyrus, parchment and paper. The
clarification of these works from the past to the present day by experienced and
expert researchers is important in terms of giving direction to history. Manuscripts
have an important value in terms of their cultural values. These historical artifacts
bear witness to the knowledge of societies. Manuscripts are short-lived or long-
lived, depending on the type of paper used and the inks used in the printing. Each
type of paper is written with different types of ink. These inks show chemical
differences according to the periods in which they appeared. Considering these
differences, the type of paper on which the ink will be used is determined.
Manuscripts; It can be damaged by vermin, insect and microbial attack, theft, fire
and flood. One of the factors that damaged manuscripts was inks. Inks may differ
chemically according to the period of use. Acid-containing inks are among the
ink types that cause the most damage to manuscripts. Acid-catalyzed, hydrolysis
and oxidation mechanisms are types of deterioration that cause inks to deteriorate
and age on manuscripts. Both of these cause irreversible damage to the chemical
structure of the paper, reduce the mechanical strength and make the paper weak.
Papers interact differently based on their structural properties. In addition to minor
structural changes that can be detected by instrumental methods, there may also be
complete destruction of the structure (Kocabay 2012:13). In this study, firstly, the
types of materials and inks used in manuscripts are mentioned. Then, the damages
caused by inks to manuscripts are discussed.

Keywords: Manuscripts, Ink, Deterioration, Aging.
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Ulus Is Ham1 Koruma ve Onarim Cahismalari
Kapsaminda Cam Mozaik Kaph Duvar Yiizeylerinde
Koruma ve Onarim Uygulamalan

Mehtap KAYA”

Ankara’nin Ulus Meydani ve gevresindeki yapilar, 20. yiizy1l Ankara’sinin
modernlesme siirecinde etkin rol oynayarak, kentin modern yiiziiniin sembolii
olmustur. Modern mimarinin &rneklerinden biri sayilan Ulus Ishani, Ankara’nin
Anafartalar Caddesi ve Atatiirk Bulvarinin kesisim noktasina insa edilmistir. Zafer
Anitr’nin bulundugu Ulus Meydanini tamimlayan bolgede konumlanan Ulus Is
Hani kompleksi, iki avlu ¢evresinde siralanan toplamda 7 bloktan olusmaktadir.
Ankara’nin modern mimarlik drnegi yapilart arasinda nitelendirilen bu is hani,
Ankara’nin aligveris ve biiro ihtiyacini karsilamak amaciyla insa edilen simge
yapilardan biridir. Binanin cephelerinde pencere disinda kalan katlar arasi
ylizeylerde donemin siisleme Ozelliklerini tasiyan tek renkli cam mozaik
kaplamalar kullanilmistir. Binanin ana giris holiiniin yan duvarlarinda, avluya
bakan diikkan siralarinin iist kat yilizeylerinde, her iki avluda yer alan havuzlarin i¢
yiizeylerinde, i¢ mekanlarin koridorlart ve merdiven sahanliklari ile sahanliklarin
duvar yiizeylerinde de c¢ok renkli siislemelere sahip cam mozaik kaplamalara
yer verilmistir. Ulus Is Hani’nin muhtelif duvar yiizeylerinde kullanilan 6zgiin
cam mozaiklerde ¢esitli etkenlere bagl olarak yiizeysel kirlenme, asinma, yarik-
catlak olusumlari, parga kayiplar1 ve eksilme gibi bozulma tiirleri gériilmektedir.
Mozaiklerde 6zensizce yapilmis niteliksiz onarimlar ve atmosferik dis etkenlere
bagli kirliligin olusturdugu bozulmalar yogun olarak goézlemlenmistir. Bu
calismada, Mimari Dekoratif Sanatcisi Sadan Bezeyis’e ait olan her iki avluya
gecisi saglayan ana koridorlarin yan duvar yiizeylerinde yer alan kilim desenli
renkli cam mozaiklerin koruma onarim ¢aligmalari kapsaminda belgeleme,
temizlik, niteliksiz onarimlarin kaldirilmasi, tamamlama siiregleri sirasiyla ele
almmustr.

Anahtar Kelimeler: Ulus Ishani , Koruma, Onarim, Belgeleme, Bozulma.

* Ankara Hac1 Bayram Veli Universitesi, Kiiltiir Varliklarmi Koruma ve Onarim Béliimii,
mekici@gmail.com.

47



Protection and Repair Applications on Glass Mosaic
Coated Wall Surfaces within the Scope of Ulus Office
Building Conservation and Renovation Works

Mehtap KAYA”

Ulus Square in Ankara and the buildings around it played an active role in
the modernization process of 20th century Ankara and became the symbol of the
modern face of the city. Ulus Office Building, considered one of the examples of
modern architecture, was built at the intersection of Anafartalar Street and Atatiirk
Boulevard in Ankara. Located in the area that defines the Ulus Square where the
Victory Monument is located, the Ulus Office Building complex consists of 7
blocks in total, arranged around two courtyards. Described as one of Ankara’s
modern architectural examples, this office building is one of the landmarks built
to meet Ankara’s shopping and office needs. Monochrome glass mosaic coverings
with the ornamental characteristics of the period were used on the surfaces between
the floors, outside the windows, on the facades of the building. On the side walls
of the main entrance hall of the building, on the upper floor surfaces of the rows of
shops facing the courtyard, on the inner surfaces of the pools in both courtyards,
on the corridors and stair landings of the interior spaces and on the wall surfaces
of the landings, glass mosaic coverings with multi-colored ornaments are placed.
The original glass mosaics used on the various wall surfaces of the Ulus Office
Building show deterioration types such as surface contamination, abrasion, slit-
crack formations, piece losses and depletion due to various factors. Unqualified
repairs made carelessly and deterioration caused by pollution due to atmospheric
external factors have been observed intensively on the mosaics. In this study,
documentation, cleaning, removal of unqualified repairs, and completion processes
of the rug-patterned colored glass mosaics on the side wall surfaces of the main
corridors, which belong to the Architectural Decorative Artist Sadan Bezeyis, are
discussed respectively.

Keywords: Ulus Office Building, Conservation, Renovation, Documentation,
Deformation.
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Uskiidar Biilbiildere Mezarhg’nda Bulunan 23
Numarah Mezarhgin Belgeleme Calismalar:

Berivan KAYMAZ®

Bu calismada Yildiz Teknik Universitesi Mimarlik Fakiiltesi Kiiltiir
Varliklarini Koruma ve Onarim Boliimii’nde verilen Kiiltiir Varliklarini Belgeleme
ve Koruma 1 dersi kapsaminda Uskiidar Biilbiildere Mezarligi’nin 23 nolu mezar
yapisinda gergeklestirilen rolove ¢aligmalar ele alinmustir.

Rolove c¢aligmalarint  gergeklestirmek igin ilk olarak kursun kalem
kullanilarak kagit tizerine serbest elle mezarin taslak ¢izimleri yapilmistir ve
ardindan bu taslak ¢izimlere 6l¢iiler eklenmistir. Mezarin dort tarafini gevreleyen
bitkisel motiflerin, sahidelerin, serlevha ve yazilarinin {izerine yerlestirilen
aydinger kagidinin {izerinden karbon kagidi ile gegmek suretiyle estampajlari
almmustir. Calismanin baslangicinda serbest elle ¢izilen taslaklar, 6l¢iilii bir sekilde
AutoCAD yaziliminda tekrar ¢izilmistir. Bu islemin ardindan alinan estampajlar
taranarak bilgisayar ortamina aktarilmistir ve AutoCAD yaziliminda tizerlerinden
gecilerek ¢izilmislerdir. Estampajlarin AutoCAD g¢izimleri gergek oOlgiilerine
getirilerek olmasi gerektigi yerlere yerlestirilmislerdir. Bozulma paftalarinin
hazirlanmasiyla rolove ¢alismasi tamamlanmuistir.

Rolove c¢alismalarinda, kiiltiir varliklarinin  belgelenmesinde modern
bir yontem olarak kabul edilen fotogrametri yonteminden de yararlanilmistir.
Nesnelere ve yakin ¢evresine temas etmeksizin, sadece ¢ekilen fotograflarla
3B model elde edilmesine yarayan fotogrametri yontemiyle s6z konusu mezar
yapisinin 3B modellemesi gergeklestirilmistir. Bu ¢alismay1 gergeklestirmek igin
Nikon D3100 DSLR fotograf makinesi kullanilarak s6z konusu mezarin 627 adet
fotografi ¢ekilmistir. Cekilen tim fotograflar Agisoft Metashape isimli bilgisayar
yazilimma aktarilmistir. Bu yazilimda fotograflardan 3B model elde edilirken
ilk olarak seyrek nokta bulutu, ardindan yogun nokta bulutu ve son olarak 3B
kati model meydana getirilmistir. 3B mezar modeli {izerine fotograflardan alinan
dokular Agisoft Metashape tarafindan olmasi gereken yerlere yerlestirilmistir. Elde
edilen 3B model {izerinden alinan 6lgiiler, s6z konusu mezarin gergek olgtilerini
yansitmasindan dolayr c¢alismanin basinda alinan 6lgiilerin - dogrulugunun
saglanmasi amaciyla kullanilmistir.

Anahtar Kelimeler: Rolove, Fotogrametri, Kiiltiir Varliklarinin Belgelenmesi,
3B Modelleme, Autocad.
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Documentation Studies of the Tomb No. 23 in the
Biilbiildere Cemetery in Uskiidar

Berivan KAYMAZ®

This study covers the documentation studies carried out on the tomb
number 23 structure at Uskiidar Biilbiildere Cemetery within the scope of the
Documentation and Conservation of Cultural Property 1 course given at the
Department of Conservation and Restoration of Cultural Property, Faculty of
Architecture at Yildiz Technical University.

In order to carry out the survey work, firstly, frechand sketches of the
tomb were made on paper using a pencil, and then dimensions were added to
these sketches. The vegetal motifs surrounding the four sides of the tomb, the
tombstones, the headstone and the inscriptions were embossed by passing over
the tracing paper with carbon paper. The initial sketches, drawn by hand, were
then redrawn in AutoCAD software in a scaled manner. After this process, the
estampages taken were scanned and transferred to the computer environment and
were drawn by going over them in AutoCAD software. AutoCAD drawings of
the estampages are brought to their real dimensions and placed where they should
be. The survey work has been completed with the preparation of the deterioration
charts.

Photogrammetry method, which is accepted as a modern method in
documenting cultural assets, was also used in the survey studies. The 3D modeling
of the tomb structure in question was carried out using the photogrammetry
method, which is used to obtain a 3D model only with the photographs taken,
without contacting the objects and their immediate surroundings. In order to carry
out this study, 627 photographs of the tomb in question were taken using the Nikon
D3100 DSLR camera. All the photos taken were transferred to the computer
software named Agisoft Metashape. In this software, while creating a 3D model
from photographs, first the sparse point cloud, then the dense point cloud and
finally the 3D solid model are created. The textures taken from the photographs
were placed on the 3D tomb model by Agisoft Metashape where they should be.
The measurements taken on the 3D model were used to ensure the accuracy of
the measurements taken at the beginning of the study, since they reflect the actual
dimensions of the tomb in question.

Keywords: Survey, Photogrammetry, Documentation Of Cultural Assets, 3D
Modeling, Autocad.
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Acik Havada Bulunan Tas Eserlere Yonelik
Ahnabilecek Koruma Onlemler

Ozlem KOCA*

Kiiltiir varliklart tretildikleri donemlerden giiniimiize degin yavas ya
da hizli bozulma dongiilerine sahiptir. Bu dongiiler ¢evresel kosullardan, insan
faktorlerinden ya da dogal afetlerden kaynaklanabilmektedir. Bu olumsuz risk
etmenleri arasinda sicaklik, nem, hava kirliligi gibi parametreler de bulunmaktadir.
Sicaklik ve nemdeki degisiklikler ile hava kirliligini arttirict unsurlarin
¢ogalmast sonucunda olusan degisiklikler, tas eserlerin bozulmasindaki 6nemli
faktorlerdendir. Miizeler gibi teshir ve depolama alanlart olan kapali mekanlardaki
ortam kosullari, ulusal ve uluslararasi standartlara getirilerek bu ortamlarda
bulunan eserlerin korunmasi 6nemli 6l¢iide saglanabilmektedir. Koleksiyonlarin
bulundugu i¢ ortamlardaki uygun termal kosullarinin saglanmasi, tiim tehlikelerin
tanimlanmas1 ve bunlara yonelik tedbirlerin alinmasi onleyici korumanin
pargalaridir. Onleyici koruma anlayisinda eserin hizli bir sekilde bozulmasimin
onlenebilmesi i¢in, bozulma sebeplerinin bilinmesi ve bu sebeplere uygun
tedbirlerin 6nceden gelistirilmesi gerekmektedir. Bu anlayistan yola ¢ikarak, dis
ortamda bulunan tas eserlerdeki (yapi, anit, heykel, vb.) bozulmalara yonelik
alinabilecek onlemlerin (kirliligi, 1s1 degisimlerini 6lgen cihazlar ile) dnceden
alinmasi saglanarak, bozulmanin etkileri minimalize edilebilmektedir.

Bu bildiride Avrupa’da hava kirliliginin en yiiksek oldugu iilkelerden birisi
olan Italya’da yapilan 6nleyici koruma caligmalarindan bir 6rnekle iilkemizde
acik havada bulunan eserlerin korunmasina ydnelik alinabilecek Onlemlere
deginilmistir.

Anahtar Kelimeler: Kiiltiir Varligi, Tas, Bozulma, Hava Kirliligi, Nem, Sicaklik,
Onleyici Koruma
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Protection Measures that can Be Taken for
Stone Artifacts in Open Air

Ozlem KOCA*

Cultural assets have slow or rapid deterioration cycles from the time they
were produced to the present day. These cycles can be caused by environmental
conditions, human factors or natural disasters. These negative risk factors include
parameters such as temperature, humidity and air pollution. Changes that occur as
a result of changes in temperature and humidity and the increase of factors that
increase air pollution are important factors in the deterioration of stone works. By
bringing the environmental conditions of indoor spaces such as museums, which
have exhibition and storage areas, to national and international standards, the
preservation of the works in these environments can be achieved to a significant
extent. Ensuring appropriate thermal conditions of the indoor environments where
the collections are located, identifying all hazards and taking measures against
them are parts of preventive protection. In the preventive conservation approach,
in order to prevent the rapid deterioration of the work, it is necessary to know the
causes of deterioration and to develop appropriate measures for these reasons in
advance. Based on this understanding, the effects of deterioration can be minimized
by taking precautions (with devices that measure pollution, temperature changes)
that can be taken for deterioration in stone works (structures, monuments,
sculptures, etc.) in the outdoor environment.

In this study, with an example of the preventive protection work carried out
in Italy, which is one of the countries with the highest air pollution in Europe, the
measures that can be taken to protect the works in the open air in our country are
mentioned.

Keywords: Cultural Property, Stone, Decomposition, Air Pollution, Humidity,
Temperature, Preventive Protection
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Yagh Boya Tablo Restorasyonunda BEVA 371
Kullanim ve Etkileri

Beyzanur KOCAKAPLAN, Rumeysa IPEK”*

BEVA 371, Gustav A. Berger tarafindan iretilmis polietilen vinil asetat
bazl bir yapistirict tiiriidiir. Ozellikle rantualaj ve konsolidasyon uygulamalarinda
siklikla kullanilmaktadir.  Is1 ile aktive edilebilen ve geri dontigiimlii bir
yapistiricidir. Jel, film ve dispersiyon gibi farki tiirleri vardir. En bilineni ve ilk
piyasaya siiriileni orijinal versiyon olan BEVA 371°dir. Diger ¢esitleri de yirtik ve
yama onarimi, facing gibi uygulamalarda kullanilmaktadir. Restorasyon alaninda
farklt materyallere uygun birgok yapistirict tiirii bulunmaktadir. Tercih edilecek
yapistirici eser ile uyumlu ve eserin yiizeyine zarar vermeyecek 6zellikte olmalidir.
BEVA 371, Berger’in resimlerin astarlanmasi ve birlestirilmesi i¢in yeni yapistirici
ortaya koyma amactyla yaptig1 bir arastirmasi ile ortaya ¢ikmistir. Sulu-macun
tehlikesi icermeyen, mumdan daha kuvvetli, geri doniisiimlii, bozulma sorununun
en aza indirgendigi ve astarlama gibi 6nemli islemlerde kullanilabilecek yapistiric
arayis1 sonucunda restorasyon icin dzel olarak iiretilmistir. Uriin yelpazesinin ve
kullanim alaninin fazla olmasi sebebi ile restorasyon ¢aligmalarinda siklikla tercih
edilmektedir.

Bu ¢alismada BEVA 371’in kullanim alanlarindan, eser iizerindeki olumlu
— olumsuz etkilerinden ve tercih edilip edilmeme durumunun diger alternatifler ile
beraber degerlendirilmesinden bahsedilmistir.

Anahtar Kelimeler: BEVA 371, Yapistirici, Restorasyon, Rantualaj,
Konsolidasyon.

* Mimar Sinan Giizel Sanatlar Universitesi, Sanat Eserleri Konservasyonu ve Restorasyonu
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53



Use and Effects of BEVA 371 in
Oil Painting Restoration

Beyzanur KOCAKAPLAN, Rumeysa IPEK”*

BEVA 371 is a polyethylene vinyl acetate based adhesive produced
by Gustav A. Berger. BEVA 371 is a heat-activated, reversible adhesive that is
frequently used in lining and consolidation. There are many varieties such as gel,
film and dispersion. The most well, known and first released original version is
the BEVA 371. Other varieties are also used in applications such as tear and patch
repair and facing. There are many adhesives used in restoration, but each advesive
can have various effects on different materials. For this reason, the structure,
compatibility and reaction of the selected material to the surface to be applied are
important and the material to be used should be chosen by taking these conditions
into account. BEVA 371 was created by Berger’s research to create new adhesive
for lining and joining paintings. It has been specially produced for restoration as a
result of the search for an adhesive that does not contain water-paste danger, that
is stronger than wax, yet recyclable, that minimizes the deterioration problem and
that can be used in important processes such as priming. Due to its wide product
range and usage area, it is frequently used in restoration.

In this study, the usage areas of BEVA 371, its positive and negative effects
on the work and whether it is preferred or not are discussed along with other
alternatives.

Keywords: BEVA 371, Glue, Restoration, Lining, Consolidation.
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Tekstil Destekli Eserlerde Yirtik Kesik ve Eksik
Alanlara Giincel Miidahale Yontemleri

Aleyna KURT, Elif Zeynep TORUN"

Bu calismada, tekstil destekli resimlerde meydana gelen, yapisal hasarlarin
restorasyonu i¢in gelistirilmis olan yama teknikleri anlatilmaktadir. Calismanin
amaci, giniimiize dek yapilan cesitli yama tekniklerinin zaman igerisinde
eserlere verdigi olumsuz etkilerini azaltmak ve daha saglikli bir uygulamanin
gerceklesmesini  saglamaktir. Giliniimiizde tercih edilen yama tekniklerinin
olumsuz tarafi, eserlerin arka ylizeyden destekli yapiliyor olmasidir. 2021
yilinda Kéln Uygulamali Bilimler Universitesi’nde yapilan arasgtirmalar sonucu
gelistirilen yeni bir teknikle beraber, eserlerde minimum miidahale ile eksik, yirtik
ve kesik alanlar restore edilebilmektedir. Teknigin gelistirildigi siire boyunca,
yapistiricilarin dzellikleri arastirilmig ve karsilastirilmistir. Sunumda, bu teknik
kullanilarak tekstil destekli yiizeylerde iplik onarimina deginilmistir. Yapistiric
secimi igin nem ve 1siya dayaniklilik ve geri doniisiim imkani géz oniinde
bulundurularak testler yapilmigtir. Bu testler dogrultusunda yapistirict olarak
Tylose MH 300 kullanimi uygun goriilmiistiir. Ayrica yapilan miidahaleler, yapisal
etkiler disinda estetik agidan da eser i¢in gorsel bir biitiinlikk ortaya koymaktadir.
Caligsmada ti¢ farkli bozulmaya farkli yontemlerle miidahalelerde bulunulmustur.
Eksik alanlarda ug¢ uca ipliklerle “orgii” teknigi, yirtitk ve kesik alanlarda ise
“koprii” teknigi kullanilarak Sadik-Natiirmort isimli eser {izerinden bu teknigin
uygulamasi anlatilmistir.

Anahtar Kelimeler: Yirtik Restorasyonu, Kesik Restorasyonu, Restorasyonda
Yama, Koprii Yama Teknigi, Tylose MH 300.
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Current Application Methods of Tear, Cut and
Missing Areas in Textile Supported Artworks

Aleyna KURT, Elif Zeynep TORUN"

This study describes the patching techniques developed for the restoration
of structural damage in textile-supported paintings. The aim of the study is to
reduce the negative effects of hitherto various patching techniques made to date on
the works over time and to ensure a durable application. The negative side of the
patching techniques preferred today is that the works are supported from the back
surface. With the new technique developed as a result of the researches made in
Cologne, the restoration of missing, tear and cut areas are handled with minumum
application in the artworks. During the time of developing the technique, was
developed, the properties of adhesives were also researched and compared. In this
article, thread repair on textile based supports are discussed using this technique.
For the selection of adhesives, tests were carried out considering moisture and
heat resistance and reversibility. In line with these tests, the use of Tylose MH
300 as an adhesive was found appropriate. In addition, the treatments provide a
visual integrity for the work in terms of aesthetics besides structural treatments.
In the study, three different deteriorations were intervened with different methods.
The “knitting” technique in/on missing areas by butt joints, and the “bridging”
technique in torn areas will be mentioned, and the application of this technique are
examined on the artwork through the artwork entitled as Sadik-Still Life.

Keywords: Tear Restoration, Cut Restoration , Patch in Restoration, Tylose MH
300, Bridge Patch Technique
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Niifus ve Vatandashk Isleri Genel Miidiirliigii Niifus
Arsivleri Daire Baskanhgi1 Calismalan

Rukiye Ceren MUTLU, Tugba KAPISIZ®

Icisleri Bakanlig1 Niifus ve Vatandashk Isleri Genel Miidiirliigii Niifus
Arsivleri Daire Bagkanlig1 biinyesinde bulunan Niifus Kiitiikleri, Belge Yonetimi
ve Restorasyon, Dijital Arsiv Sube Miidirliikleri niifus arsivlerinde yer alan
malzemenin tasnifi ve korunmasi, Osmanlica belgelerin terciime edilmesi,
depolanmasi ve onarimi gerceklestirilen belgelerin dijital ortama aktarilmasina
iliskin islemleri ytiriitmektedir.

Niifus Kiitiikleri Sube Miidiirliigli mahkemelerden ve kurumlardan;
atik defterler, eski aile kiitiikleri, vukuat defterleri, dayanak belgeleri ve 6zel
kiitiiklerdeki kayitlardan istenilen bilgi ve belgeler hakkindaki talep yazilarina
cevap vermek, Osmanlica belgeleri gerektigi Tiirk harflerine aktarmak, soy
aragtirmasina dair talepleri degerlendirmek ve talep sahiplerine bilgi vermek bu
subenin gorevlerini olugturmaktadir.

Belge Yonetimi ve Restorasyon Sube Miidiirliigii biinyesinde yer alan
matbu arsiv belgelerinin koruma onarim iglemlerine baglanmadan 6nce her tiirlii
belge ve arsiv malzemesini derlemek, ayiklamak, envanterini ¢ikarmak, tasnif
etmek ve kataloglamak, koruma etikleri cercevesinde koruma uygulamalarin
gerceklestirmek ve birim arsivi depolariin kontrolii, fiziki sartlari ve iklimlendirme
sistemleri ile ilgili gerekli diizenlemelerin takibini yapmak sube goérevlerindendir.

Dijital Arsiv Sube Miidiirliigii Niifus Arsivleri Daire Baskanligi biinyesinde
restorasyon islemleri gerceklestirilen fiziki arsivde bulunan defterlerin dijital
ortama aktarilmasim saglamaktadir. Isleyisi geregi yasayan bir arsiv oldugundan
restorasyonu tamamlanmig bu defterler iizerinde temasi en aza indirgemek i¢in
istenilen bilgilerin 6ncelikli olarak dijital ortamdan elde edilmesi gibi gorevler bu
sube tarafindan saglanmaktadir.

Bildiride anlatilmak istenilen konunun amaci Niifus ve Vatandaslik Isleri
Genel Miidiirliigii Niifus Arsivleri Daire Bagkanligi’nin calismalari anlatilarak
Osmanli déneminden bu yana tutulan niifus arsivlerinin koruma-onarim ve
dijitallestirme iglemleriyle ge¢misi koruyan, gelecege deger katan bir anlayist
esas alarak Genel Midiirligiimiizce yiiriitiilen hizmetleri; yenilik¢i ve teknolojik
yontemlerle sunmak.

Anahtar Kelimeler: Niifus ve Vatandashk Isleri Genel Miidiirliigii, Niifus
Arsivleri, Restorasyon, Konservasyon, Dijitallestirme.
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Work at the Department of Population Archives of
General Directorate of Population and
Citizenship Affairs
Rukiye Ceren MUTLU, Tugba KAPISIZ®

Regarding the classification and preservation of the material in the
population archives of the Population Registers, Document Management and
Restoration, Digital Archive Branch Directorates under the General Directorate
of Population and Citizenship Affairs, Department of Population Archives of the
Ministry of Interior, translation of Ottoman documents, storage and transfer of the
repaired documents to digital media, conducts business and transactions.

Civil Registry Branch Office from courts and institutions; Responding to
requests for information and documents requested from Ottoman atik books, old
family logs, case books, supporting documents and records in private registers,
transferring Ottoman documents to Turkish letters when necessary, evaluating
requests for genealogy and informing the applicants are the duties of this branch.

Before starting the preservation and repair processes of the printed archive
documents within the Directorate of Records Management and Restoration,
compiling, sorting, inventorying, classifying and cataloging all kinds of documents
and archival materials, performing preservation practices within the framework of
preservation ethics, and controlling the unit archive warehouses, their physical
conditions and one of the duties of the branch is to follow up the necessary
regulations regarding air conditioning systems.

Digital Archive Branch Directorate provides the transfer of the books in
the physical archive, that restoration processes have been carried out within the
Directorate of Population Archives, to digital media. Since it is a living archive
due to its functioning, tasks such as obtaining the requested information primarily
from the digital environment in order to minimize contact on these restored
notebooks are provided by this branch.

The purpose of the subject to be explained in the paper is to explain the works
of the Population Archives Department of the General Directorate of Population
and Citizenship Affairs, and the services carried out by our General Directorate
based on an understanding that preserves the past and adds value to the future with
the protection-repair and digitization processes of the population archives kept
since the Ottoman period; to present with innovative and technological methods.

Keywords: General Directorate of Population and Citizenship Affairs, Population
Archives, Restoration, Conservation, Digitization.
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Miize Eserlerinin Tanimlanmasi i¢cin
bir Otomasyon Yaklasimi

Darya NAVOEVA®

Bu c¢alisma Dog¢. Dr. Sergey Fazlullin yonetiminde Rusya Devlet
Insan ve Toplum Bilimleri Universitesi’nin Restorasyon Yiiksek Okulu’nda
yiriitiilmektedir.

Bu c¢alisma Dog¢. Dr. Sergey Fazlullin yonetiminde Rusya Devlet
Insan ve Toplum Bilimleri Universitesi’nin Restorasyon Yiiksek Okulu’nda
yiriitiilmektedir.

Miizelerin muazzam depolama birimlerinin kataloglari1 hazirlarken
zorluklarla karsilastigi bilinmektedir. Tanima programlari kullanilan araglardan
biridir. Bu programlar, belirli bir eserin karakteristiklerinin benzer miize objeleri
iceren veritabanlariile karsilastirma yapilmasini saglamaktadir. Bu tiir programlarin
islevlenmesi i¢in objeler hakkinda ¢ok biiytik veri kiilliyat: derlenmesi, programin
bir algoritmasi hazirlanmasi, yiiklenen obje karakteristiklerini taniyabilmesi i¢in
test modunda ¢alistirilmas1 gereklidir. Bu algoritma sanat tarihi ve arkeometrik
ozelliklerin dikkate alinmasi gereklidir. Sanat kritiginin o6zellikleri sunlardir:
stilistik analiz, bezeme 6zellikleri, liretim yeri, dinsel etki. Arkeometrik 6zellikler
ise sunlardir: materyalin kimyasal kompozisyonu, objenin ebatlar1 ve iiretiminin
teknolojik yontemleri. Yukarida bahsi gegen 6zelliklerin karsilagtirmali analizi, bir
miize eserinin gilivenilir sekilde tanimlanabilmesine olanak tantyacaktir.

Yukaridaki yaklasim Moskova Sark Eserleri Miizesi’ndeki madeni yemek
seti koleksiyonuna uygulanmistir. Bu raporda yapilan ¢alismalar detayli bir sekilde
anlatilmakta ve oOnerilen yaklasim ger¢evesinde on tanimlamalarin sonuglar
sunulmaktadir.

Anahtar Kelimeler: Tanimlama, Miizelestirme, Miize Teshirleri Muhasebesinin
Otomasyonu
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An Approach to Automating the Attribution of
Museum Items

Darya NAVOEVA®

This study is being carried out at the Higher School of Restoration of the
Russian State University for the Humanities under the leadership of Assoc. Prof.
Dr. Sergey Fazlullin.

It is known that museums face difficulties in cataloging large arrays
of storage units. Recognition programs are one of such tools. These programs
allow you to compare the characteristics of an individual item with databases of
similar museum items. For the functioning of such programs, it is necessary to
collect a large array of data about objects, prescribe an individual algorithm of the
program and train in test mode to recognize the loaded characteristics of objects.
The algorithm should take into account art history and archeometric features.
The features of art criticism are: stylistic analysis, ornamental features, place of
manufacture, religious influence. The archacometric features are: the chemical
composition of the material, the size of the object and the technological methods
of its manufacture. A comparative analysis of the above features will allow you to
reliably attribute a museum item.

The above approach was applied to the collection of metal tableware of
the Moscow Oriental Museum. The report provides a detailed description of these
studies and the results of preliminary attribution within the framework of the
proposed approach.

Keywords: attribution, museification, automation of accounting of museum
exhibits.
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Bronz Kanseri Korozyon Uriiniiniin Kaman Kazilar
Bronz Buluntular1 Baglaminda Konservasyonu

Fatma OZEN*

Gegmis toplumlarin yasayisinin temel belgesini/yapisini  olusturan
kiiltiir varliklarinin korunmasi ve bozulmadan gelecek kusaklara aktarilmasi
bugiin insanligin ortak bir sorunu olarak kabul edilmekte ve {izerinde dnemle
durulmaktadir. Kiltiir varliklarinin gelecek kusaklara aktarilmast i¢in koruma ve
onarimuygulamalarindatercih edilecek yaklasimlarin dogrubirsekilde belirlenmesi
olduk¢a dnemlidir. Bakir ve bakir alasimi arkeolojik buluntular, insanlik tarihi
boyunca ilk islenen ve iiretilen metaller olmast sebebiyle kiiltiir varliklart iginde
6nemli bir yer tutmaktadir. Toprak alti buluntusu olarak giin yiiziine ¢ikarilan
bu objelerde gozlenen korozyon iiriinleri; alasimlarin ¢esitliligi, toprak altindaki
durumlart (nem, sicaklik, toprak asiditesi) gibi etkenlere bagli olarak farklilik
gostermektedir. Konservasyon ve restorasyon, eserlerin 0zgiin niteliklerine
bagl kalarak estetik biitiinliigiinii bozmadan; yapisini, teknolojik ve maddesel
ozelliklerini korumak, bozulmasina sebep olan nedenler ile etkenlerin belirlenerek
en uygun metot ve yontemler kullanilarak korunmasidir. Konservasyonun en
onemli agamalarindan biri eserin malzemesinin karakterizasyonu, bozulmalarinin
ve nedenlerinin belirlenmesidir. Bu ¢aligmada bakir alagimlarinin igeriklerinin
tanimlanmasi, bronz korozyon iriinlerinin ve 6zellikle bronz kanseri korozyon
liriiniiniin tanimlanmasi ve tedavi yontemlerinin arastirtlmasi hedeflenmistir. Bu
baglamda Kaman Kalehdyiik - Biikliikale - Yassihoyiik kazilarinda ele gegirilen
bakir alasimi objelerin, korozyon iiriinii “Bronz Kanseri” olarak go6zlenen
olusumlarin konservasyon ve restorasyon ¢alismalarindan rneklere yer verilmistir.
Temel olarak ¢alismalar; belgeleme, restorasyon, konservasyon ve onleyici
koruma yontemlerini igermektedir. Arkeometrik arastirma yontemlerinden X-Ray
goriintiileme, ¢alisilan tiim bakir alagimlari objeler i¢in uygulanarak, belgeleme
calismasi gergeklestirilmistir.

Anahtar Kelimeler: Bakir, Bakir Alasimlari, Bronz, Korozyon, Bronz Kanseri,
Stabilizasyon, Konservasyon, Restorasyon.
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Conservation of Bronze Cancer Corrosion Product in
the Context of Kaman Excavations Bronze Finds

Fatma OZEN*

The preservation of cultural assets, which constitute the basic document/
structure of the life of past societies, and their transfer to future generations
without deterioration, are considered as a common problem of humanity today
and are emphasized. It is very important to correctly determine the approaches to
be preferred in conservation and restoration practices in order to transfer cultural
assets to future generations. Copper and copper alloy archaeological finds have
an important place in cultural assets as they are the first metals to be processed
and produced throughout human history. Corrosion products observed in these
objects unearthed as underground finds; The diversity of alloys differs depending
on factors such as their conditions under the soil (humidity, temperature, soil
acidity). Conservation and restoration, adhering to the original qualities of the
works, without compromising their aesthetic integrity; It is to protect its structure,
technological and material properties, to determine the causes and factors that
cause its deterioration, and to protect it by using the most appropriate methods. One
of the most important stages of conservation is the characterization of the material
of the work, the determination of its deterioration and its causes. In this study, it
was aimed to define the contents of copper alloys, to identify the bronze corrosion
products and especially the bronze cancer corrosion product and to investigate
the treatment methods. In this context, examples from the conservation and
restoration studies of copper alloy objects found in Kaman Kalehoyuk - Buklukale
- Yassihoyuk excavations and the formations observed as "Bronze Cancer" as
a corrosion product are given. Basically studies; documentation, restoration,
conservation and preventive conservation methods. X-Ray imaging, one of the
archacometric research methods, was applied for all copper alloy objects studied,
and a documentation study was carried out.

Keywords: Copper, Copper Alloys, Bronze, Corrosion, Bronze Cancer,
Stabilization, Conservation, Restoration.
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ETi Maden Isletmeleri Genel Miidiirliigiine Ait Bronz
Atatiirk Kabartmasi ve Cam Duvar Mozaiklerinin
Yeni Yerlerine Yerlestirilmesi ve
Restorasyon Calismalari

Cames OZTURK"

Eti Maden Isletmeleri Genel Miidiirliigii ve Ankara Haci Bayram Veli
Universitesi Giizel Sanatlar Fakiiltesi arasinda yapilan sdzlesme geredince
Sihhiye Yerleskesi’ndeki binasindan 2012 yilinda kaldirilmis ve depolanmis olan
Haluk Tezonar’a ait Bronz Atatiirk kabartmasi (18 par¢adan olusan kabartma)
ile Bedri Rahmi Eyiiboglu’na ve Eren Eyiiboglu’na ait duvar mozaiklerinin (iki
adet toplamda 20 metrekare mozaik panonun), restorasyonu ve montaji islemleri
gergeklestirilmistir. 2012 Nisan ayinda gerceklestirilen ¢alismalar ile, kaldirilan
ve depolanan Atatiirk kabartmasi pano ve mozaiklerin, Eti Maden Isletmeleri
Genel Midiirliigiiniin Cukurambar’da ki yeni binasinda restorasyon ve montaj
islemleri 02 Agustos 2022 tarihinde baslamis olup, ¢alismalar 15.08.202 tarihinde
sona ermistir. Calisma Prof. Dr. Bekir Eskici ve Prof. Dr. Yasar Selguk Sener
yonetiminde, restoratdr; Musa Diler, Tekin Usta, stajyer; Cames Oztiirk, Alican
Oztiirk ve Emre Karabela tarafindan gerceklestirilmistir. Haluk Tozoner’e ait
bronz Atatiirk Kabartmasi 200x770 c¢cm boyutlarinda ve toplam 18 pargadan
olusmaktadir. Bedri Rahmi Eyiiboglu’na ait cam duvar mozaigi 10 pargadan
olugsmakta ve 200x400 cm boyutlarindadir. Eren Eyiiboglu’na ait cam duvar
mozaigi 10 parcadan ve 297x440 cm boyutlarindadir. Calisma kapsaminda ilk
olarak bronz kabartmanin yerine yerlestirilmesine karar verilmistir. Depodan
alman kabartma pargalari igin ilk olarak sablon hazirlanmig, malzemeler
saglamlastirilmis ve montaj ¢alismasina baslanmistir. Montaj sonrasinda depoda
ve yerlestirilirken zarar goren, eksik kisimlar tamamlanmis ve rotus islemleri
yapilmigtir. Duvar mozaikleri i¢in teshis ve belgeleme caligmalari yapilmistir.
Montaja hazirlik i¢in duvara L profiller yerlestirilmistir. Yerine yerlestirilen
mozaiklerde derz, tamamlama ve rotus islemleri yapilmistir. Yerine yerlestirilen
duvar mozaiklerine son olarak ¢erceveleme islemi yapilmustir.

Anahtar Kelimeler: Eti Maden Isletmeleri, Bronz Kabartma, Cam Mozaik, Yeni
Tastyiciya Aktarma, Restorasyon.

* Ankara Hac1 Bayram Veli Universitesi, Kiiltiir Varliklarmi Koruma ve Onarim Béliimii,
cames.ozturk@hbv.edu.tr.
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Placement of Bronze Atatiirk Relief and Glass Wall
Mosaics Belonging to ETi Mining Operations General
Directorate in their New Places and their Restoration

Cames OZTURK"

In accordance with the contract signed between the General Directorate of
Eti Maden Enterprises and Ankara Hacit Bayram Veli University Faculty of Fine
Arts, a bronze Atatiirk relief (consisting of 18 pieces) of Haluk Tezonar, and wall
mosaics belonging to Bedri Rahmi Eyiiboglu and Eren Eyiiboglu (two mosaic
panels of 20 square meters in total), which were removed from their location in
Sihhiye Campus in 2012 and stored elsewhere, were restored and assembled. With
the works carried out in April 2012, the restoration and assembly processes of the
Atatiirk relief panels and mosaics in the new building of the General Directorate
of Eti Maden Isletmeleri in Cukurambar, started on 02 August 2022, and the works
were completed on 15 August 2022. Study Prof. Dr. Bekir Eskici and Prof. Dr.
Under the management of Yasar Selguk Sener, Restorer; Musa Diler, Tekin Usta,
Intern; It was performed by Cames Oztiirk, Alican Oztiirk and Emre Karabela.
The bronze Atatiirk Relief belonging to Haluk Tozoner is 200x770 cm in size
and consists of a total of 18 pieces. The glass wall mosaic belonging to Bedri
Rahmi Eyiiboglu consists of 10 pieces and measures 200x400 cm. The glass wall
mosaic belonging to Eren Eyiiboglu consists of 10 pieces and measures 297x440
cm. Within the scope of the study, it was decided to place the bronze relief first.
Firstly, a template was prepared for the relief parts taken from the warehouse, the
materials were strengthened and the assembly work was started. A fter the assembly,
the missing parts that were damaged in the warehouse and during the placement
were completed and the retouching processes were carried out. Identification and
documentation studies were carried out for the wall mosaics. L profiles are placed
on the wall to prepare for assembly. Joining, finishing and retouching processes
were carried out on the mosaics placed in place. Finally, the framing process was
performed on the wall mosaics placed in their place.

Keywords: Eti Maden, Bronze Embossing, Glass Mosaic, Transfer to New
Carrier, Restoration.

* Ankara Hacit Bayram Veli University, Department of Conservation and Restoration of
Cultural Heritage, cames.ozturk@hbv.edu.tr.
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Rezan Has Miizesi’nde Bulunan Dort Bronz Eserin
Korunma ve Onarim Calismalari

Zehra PEHLIVAN*

Kadir Has Universitesi’ne bagl bir miize olan Rezan Has Miizesi’nde
farklt donem ve uygarliklara ait eserler bulunmaktadir ve gogunlugu Urartular’a
aittir. Miize’nin, koruma ve onarim atdlyesi deposunda bulunan, iki adet at kosum
takimi geklinde siisleme elemanlart ile iki adet bilezik seklindeki bronz eserlerin
koruma ve onarim ¢aligmalar1 yapilmistir. Eserler genellikle fiziksel olarak iyi
durumda olmakla beraber parga kiriklar1 ve yiizeylerinde farkl: tiirlerde korozyon
iriinlerinin olusumlarina sahiplerdir. S6z konusu eserlerin parca biitiinligiini
saglamak, iizerindeki korozyon iiriinlerini ortadan kaldirmak ve korozyonun
tekrar olusumunu engellemek amactyla bir koruma calismasi gergeklestirilmistir.

Caligsmada ilk olarak eserlerin koruma sorunlari tespit edilmis, koruma ve
onarim uygulamalari dncesindeki durumlarinin belgelenmesi ve uygulama sonrasi
durumlart ile karsilastirilabilmesi amaciyla fotografla belgelenmeleri yapilmistir.
Ardindan temizlik asamasina gegilerek eserlerin yiizeyindeki korozyon
triinlerinin uzaklagtiritlmasi1 amaciyla bisturi ve dis¢i motoru kullanilarak
mekanik temizlik islemleri gergeklestirilmistir. Temizligi tamamlanan eserin
kirtk parcalari epoksi regine kullanilarak yapistirilmis; bakir tel ve cam elyafi ile
saglamlastirma islemleri yapilmistir. Orijinal pargalari bir araya gelen eserlerin
eksik kisimlart eserin detaylarini ve bezemelerini biitlin bir sekilde gosterebilmek
amaciyla epoksi regine ile timlenmistir. Son asamada korozyon olusumuna karsi
stabilizasyon saglamak amaciyla eserler %3’liikk BTA (benzotriazol) ¢dzeltisinde
72 saat boyunca bekletilmislerdir ve ardindan eserlerin hava ile temasint kesmek
iizere eserlerin yiizeyine %3’liik Paraloid B72 ¢ozeltisi siiriilmiistiir.

Sonug olarak Urartular’a ait dort adet bronz eserin belgeleme ve tespit,
temizlik, saglamlastirma, tamamlama, stabilizasyon bagliklari altinda koruma
calismalar1 tamamlanmistir. S6z konusu uygulamalarin gergeklestirilmesinde
koruma ve onarim uzmanlari tarafindan kabul gormiis olan ydntemlerin tercih
edilmesine dikkat edilmistir. Uygulama sonucunda eserlerin durumu kontrol
edildiginde gergeklestirilen uygulamalarin faydali oldugu anlasilmistir.

Anahtar Kelimeler: Rezan Has Miizesi, Bronz Eser Onarimi, Bronz Eserlerde
Koruma, Metal Eser Onarimi, Metal Eserlerde Koruma.
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Conservation and Restoration of Four Bronze Works
in Rezan Has Museum

Zehra PEHLIVAN®

Rezan Has Museum, a museum affiliated to Kadir Has University, contains
artifacts from different periods and civilizations, and most of them belong to
the Urartians. Conservation and restoration work was carried out on two bronze
decorative pieces in the form of horse harness decorations and two bracelets, which
are stored in the conservation and restoration workshop of the museum’s depot.
Although the artifacts were generally in good physical condition, but they had
fragments and formations of various types of corrosion products on their surfaces.
A conservation study was carried out in order to ensure the integrity of the parts of
the artifacts in question, to remove the corrosion products on them and to prevent
the recurrence of corrosion.

In the study, firstly, the conservation problems of the artifacts were
determined, and they were documented with photographs in order to document
their status before the conservation and restoration applications and to compare
them with their post-application status. Then, mechanical cleaning processes were
carried out using a scalpel and a dental hanging motor in order to remove the
corrosion products on the surface of the artifacts. The broken parts of the work,
whose cleaning was completed, were glued using epoxy resin; Reinforcement
processes were made with copper wire and glass fiber. The missing parts of the
artifacts, whose original parts were brought together, were filled with epoxy resin
in order to show the details and decorations of the work as a whole. In the final
stage, the artifacts were kept in 3% BTA (benzotriazole) solution for 72 hours to
stabilize them against corrosion, and then 3% Paraloid B72 solution was applied to
the surface of the artifacts to cut off the contact of the artifacts with air.

In conclusion, the conservation works for four bronze artifacts belonging
to the Urartians have been completed under the headings of documentation
and identification, cleaning, strengthening, completion, and stabilization. In
the implementation of these practices, methods accepted by conservation and
restoration specialists have been taken into consideration. As a result, when the
condition of the artifacts was checked, it was understood that the applied methods
were beneficial.

Keywords: Rezan Has Museum, Bronze Artifact Restoration, Bronze Artifact
Conservation, Metal Artifact Restoration, Bronze Artifact Conservation.

* Yildiz Technical University, Department of Conservation and Restoration of Cultural
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Kirsal Mirasin Korunmasi ve Siirdiiriilebilirligi
Uzerine Bir inceleme: Bursa Dedeler Koyii

Betiil Sena SALDAMLI"

Kirsal alanlar; insanin dogayla olan iligkisi sonucu ortaya ¢ikan, varligi
iki unsurun karsilikli etkileriyle siiregiden, bulundugu yere 06zgli degerler
igeren ve yasam kiiltlirinii yansitan alanlardir. Dogal ¢evrenin olanaklar iginde
topluluklarin irettigi yapili ¢cevre, o yoreye ait somut ve somut olmayan miras
degerleriyle yasam kiiltiiriinii ortaya koymaktadir. Topluluklar yerlesimleri iginde
geleneklerini, yasam pratiklerini siirdiirlirken, yorenin kimligine ait dgelerine
taniklik etmek ve yorenin sundugu bilgiden yararlanmak miimkiindiir. Gegmisten
glinimiize ulasan gelencksel yagam kiiltiiriniin somut gostergeleri olan kirsal
yerlesimlerin korunmasi gereklidir. Bu baglamda kirsal yerlesimlerde yasamin
devamliligi 6nem kazanmakta, topluluklar da yerlesimlerine dair unsurlarin
gelecege aktarilmasinda araci olmaktadir. Diinyada yasanan hizli doniisiimlerden
kirsal alanlar olumsuz etkilenmis, yasam kiiltiiriiniin farklilagsmasiyla geleneksel
dokunun bozulmasi ve geri dondiiriilemeyecek degisikliklerin olmasi tehdidiyle
kars1 karsiya kalmustir.

Bildiri kapsaminda Bursa, Keles’e bagli Dedeler kdyii korumanin
sirdiriilebilirligi  baglaminda incelenmistir. Calismada kirsal miras ve
stirdiiriilebilir korumaya iliskin genel kavramlar, uluslararast ve ulusal diizeyde
yapilan ¢aligmalarin tarihsel siireci ve kirsal mimaride koruma sorunlarina yer
verilmesinin ardindan Keles’in cografi konumu, yeryiizii sekilleri, tarihi, fiziki,
sosyal ve ekonomik yapisi incelenmistir. Dedeler kOyiiniin tarihi, demografik,
ckonomik ve sosyal yapisi aktarilmis, somut olmayan miras degerleri ve yerlesim
dokusuna yonelik yapilan analizlerle yerlesimin karakteristik 6zellikleri ortaya
konmustur. Yerlesimi olusturan Ogeler incelenerek mimari kimligi olusturan
gelencksel yapilar hakkinda bilgi verilmistir. Koye iliskin gii¢lii, zayif yonler,
firsat ve tehditler ortaya konmustur. Anket ve sozlii goériismelerden elde edilen
verilerle yerlesimin sosyal yapisi analiz edilmistir. Yerlesime dair koruma
ve siirddriilebilirlik sorunlart aktarilmisti. Tim degerlendirmeler sonucunda
Dedeler kdytiniin biitiinciil bakis agisiyla, katilimcr yaklasim odakli, koruma ve
stirdiiriilebilirliginin saglanmasina iligkin dnerilere yer verilmistir.

Anahtar Kelimeler: Kirsal Miras, Kirsal Mimari Koruma, Siirdiiriilebilir Koruma,
Bursa, Dedeler Koyii.
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A Study on the Conservation and Sustainability of
Rural Heritage: Bursa Dedeler Village

Betiil Sena SALDAMLI"

Rural areas; are the areas that appear as a result of the relationship of
humans with nature, that continue to exist with the mutual effects of two elements,
that contain values specific to the place where located, and that reflect the culture
of life. The built environment produced by communities within the possibilities
of the natural environment reveals culture of life with tangible and intangible
heritage values of that region. It is necessary to protect rural settlements, which are
tangible indicators that express traditional life culture from the past to the present.
Rural areas have been adversely affected by the rapid changes in the world, the
deterioration of the traditional texture with the differentiation of life culture and
has faced the threat of irreversible changes.

Within the scope of this paper, Dedeler village was examined in the
context of the sustainability of conservation. In this study, general concepts of
rural architectural heritage and sustainable conservation, the historical process
of studies at the international and national levels, and conservation problems in
rural architecture were described. The history, demographic, economic and social
structure of Dedeler village has been explained. Intangible heritage values and
characteristics of the settlement were demonstrated together with the analyzes
made for the settlement pattern. The strengths, weaknesses, opportunities and
threats of the village are stated. With data obtained from the questionnaires social
structure was analyzed. As a result of evaluations, suggestions were introduced
regarding the protection and sustainability of village with holistic perspective and
participatory approach.

Keywords: Rural Heritage, Rural Architectural Conservation, Sustainable
Conservation, Bursa, Dedeler Village.

* Fatih Sultan Mehmet University, Program Conservation and Management of Cultural
Heritage, betulsaldamli@gmail.com.
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Antik Donem Taban Mozaiklerinin Korunmasi:
Stratonikeia’dan iki Ornek

frem SARIGUL*

Arkeolojik kazilar ile ortaya ¢ikarilan antik donem taban mozaiklerinde,
koruma ve onarim c¢alismalar1 toprak altinda gecirdigi bozulma evreleri ve
bulunduklar1 kosullara gére degerlendirilmelidir. Fiziksel, kimyasal ve biyolojik
bozulmalara ugrayan mozaiklere bozulma tiirii ve derecesiyle orantili bir miidahale
yontemiuygulanmalidir. Yetkilikisilerce karar verilen koruma ve onarim yontemleri
belirli bir disiplin ve hassasiyet ¢ercevesinde baslatilmali ve siirdiirtilebilirligi
saglanmalidir. Bu noktada alinacak kararlar 6nemlidir. Bu kararlarin dogru, yeterli
ve kolay muhafaza edilir olmas1 gerekmektedir. Ayrica bu kararlar yetkin kisiler
tarafindan kabul gérmiis yontemler kullanilarak uygulanmalidir. Bu bildiride,
Mugla’nin Yatagan ilgesinde yer alan Stratonikeia Antik Kenti’nde bulunan
iki adet taban mozaigi ilizerinde yapilan ¢alismalar uygulama fotografiar ile
orneklendirilecektir. Mozaiklerin toprak altindan giin 15181na ¢ikarilma anindan
itibaren uygulanmasi gereken belgeleme, temizlik, saglamlastirma, tamamlama
gibi koruma ve onarim ydntemleri bunun yani sira ¢aligmalarda kullanilan modern
ve geleneksel malzemeler ele alinacaktir. S6z konusu uygulamalar hakkinda genel
bilgilendirme yapilacak ve drnekler iizerinden anlik durumlari, bozulma tiirleri,
miidahale yontemleri hakkinda bilgilendirme yapilacaktir.

Anahtar Kelimeler: Mozaik, Bozulma, Koruma, Onarim, Y 6ntem

* Pamukkale Universitesi, Kiiltiir Varliklarint Koruma ve Onarim Bolimi,
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Conservation and Restoration of Ancient Floor
Mosaics: Two Examples from Stratonikeia

frem SARIGUL*

The conservation and restoration processes of the ancient floor mosaics
explored in archaeological excavations should be evaluated according to the
stages of deterioration under the ground and the conditions they are in. An
intervention method proportional to the type and degree of deterioration should
be applied to mosaics that have undergone physical, chemical and biological
deterioration. Conservation and restoration methods decided by authorities
should be initiated within the framework of a certain discipline and sensitivity
and their sustainability should be ensured. Decisions to be made at this point
are important. These decisions must be correct, sufficient and easily maintained.
In addition, these decisions should be implemented using methods accepted by
competent people. In this paper, studies on two floor mosaics found in the ancient
city of Stratonikeia in Yatagan district of Mugla province will be exemplified
with application photographs. Conservation and restoration methods such as
documentation, cleaning, consolidation and completion, which should be applied
from the moment the mosaics are brought to light from the underground, as well
as modern and traditional materials used in this process will be discussed. General
information about these applications will be given. Detailed information will be
given about instant situations, types of deterioration, and intervention methods
through examples.

Keywords: Mosaic, Deterioration, Conservation, Restoration, Method.

* Pamukkale University, Department of Conservation and Restoration of Cultural Heritage,
iremsarigul0944@gmail.com.
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Giizelyurt Tahtalh Koyii Cami Sorunlari ve
Koruma Onerileri

Seda SEYREKOGLU"

Denizli ili, Cameli il¢esinin Giizelyurt mahallesinde bulunan Tahtali Kdyii
Camii’nin harim kapisinin iizerinde yer alan kitabesinde Tiirkge olarak, 1956
yilinda insa edildigi ve 1961 yilinda ise kalemisi siislemelerinin yapildigt yer
almaktadir. Dikdortgen bir plan {izerine yerlestirilmis caminin tavani ise beden
duvarlari {izerine oturtulmus diiz ahsap olarak insa edilmistir. Son cemaat yerinin
sonradan uzatilan c¢at1 ve gatiyla hizali olarak 6riilmiis duvarlar ile olusturuldugu
goriilmektedir. Son cemaat yerinin batisinda ise caminin minaresi yer almaktadir.
Tahtali K&yl Camii’nin igerisindeki duvarlarinda, kadinlar mahfilinde ve kuzey
cephesinde kalemisi siislemelerin varligi goriilmektedir. Bu ¢alisma kapsaminda
yapilan incelemeler sonucunda Giizelyurt Tahtali K&yii Cami’sinde birgok yapisal
sorunun varligi tespit edilmistir, yapida olusan bu mevcut bozulma unsurlar
sebebiyle giinlimiizde islev gdremez bir halde oldugundan kullanilamamaktadir.
Yapilan bu ¢aligmada Tahtali Koyii Camii’nin mevcut bozulmalart belirlenmis,
bozulmalara sebep olan unsurlar tespit edilmistir. Kiiltiirel agidan kiymetli
degerlere sahip olan, sanatsal ve tarihsel 6zellikleri nedeniyle korunmasi gereken
Tahtali Kéyii Camii’nin bozulmalarinin 6niine gecilebilmesi ve daha fazla tahribata
ugramasinin engellenebilmesi nedeniyle ¢alisma kapsaminda belirlenen sorunlar
ve bu sorunlari olusturan nedenlere ¢6ziim Onerileri getirmek hedeflenmistir.

Anahtar Kelimeler: Denizli, Cami, Glizelyurt Tahtali Kyii, Kalemisi.
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Giizelyurt Tahtah Village Mosque: Conservation
Problems and Solutions

Seda SEYREKOGLU"

The inscription above the entrance to the prayer hall of the Tahtal1 Village
Mosque, located in the Giizelyurt Neighborhood of Cameli District in Denizli
Province, states that it was built in 1956 and that the painted decoration was made
in 1961. The ceiling of the mosque with a rectangular layout was built as plain
wood resting on the main walls. It is seen that the latecomers’ area was formed
with the roof extended later and the walls built in line with the roof. To the west of
the latecomers’ area stands the minaret of the mosque. The presence of kalemisi
décor can be seen on the walls inside the Tahtali Village Mosque, in the women’s
gallery and on the northern facade. As a result of the examination made for this
study, many structural problems in the Giizelyurt Tahtal1 Village Mosque were
noted, arising from the current deterioration condition of the structure, and it is not
in use today. In this study, the existing deteriorations of the Tahtali Village Mosque
are noted and the factors causing the deterioration were identified. It is aimed to
propose solutions to the conservation problems identified and to the causes of
these problems, since the Tahtali Village Mosque is a cultural asset that needs to
be protected for its artistic and historical features.

Keywords: Denizli, Mosque, Giizelyurt Tahtal1 Village, Kalemisi.
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Arkeolojik Gemilerin Belgelenmesinde
3B Tarama Cihazlarimin Kullanimi

Cisil SANLIGENCLER"

21. Yiizyilda teknolojinin gelismesi ile birgok alanda oldugu gibi
arkeolojik eserlerin belgelenmesinde de yontem degisikliklerine basvurulmustur.
Geleneksel manuel 2B belgeleme yontemleri yerine 3B dijital belgeleme
yontemleri tercih edilmeye baslanilmistir. Arkeolojik gemilerin belgelenmesinde
basta kara kazilarinda oldugu gibi manuel yontemler tercih edilmis olsa da zaman
icerisinde mevcut projelerin artmas, kisitl siire ve teknik eleman gibi problemleri
yonetebilmek i¢in yeni arayislara gidilmistir.

Bu ¢alismada, arkeolojik alanlarda oldugu gibi gemi kalintilarinin
da biitiinsel ve par¢a bazinda uygulanabilen 3B belgeleme yontemleri ele
alinmistir. 90’11 yillardan itibaren gemi arkeolojisinde tercih edilen belgeleme
yontemlerinden biri olan 3B temasl kayit yontemi, giiniimiizde yerini lazer ve
optik tarayicilara birakmaktadir. Kullanilan cihazlardan alinan sonuglar cihazin
ozelliklerine ve kullanim sekline gore farklilik gostermektedir. Temel olarak lazer
ve optik tarayicilar olarak ikiye ayrilan 3B tarama ydntemi kisa siirede, mikron
hassasiyetinde 3B veri kaydetmemize olanak saglamaktadir. Yontem temelde,
ahsap elemanin 3B tarama cihazi ile taranmasi ve elde edilen verinin iizerine alet
izi, baglant1 elemani gibi detay bilgilerinin islenmesi asamalarindan olusmaktadir.
Yiiksek hassasiyetle elde edilen bu veriler ile gemi ahsaplarinin boyutu, tekstiiri
ve tiim detaylar1 hakkinda bilgi elde edilmektedir. Olusturulan 3B kati modeller
dijital rekonstriiksiyon ve birtakim tersine miihendislik ¢alismalarina olanak
saglamaktir.

Anahtar Kelimeler: Arkeoloji, 3B tarama, Belgeleme, Gemi Arkeolojisi, Optik
tarama.

* fstanbul  Universitesi,  Sualtt  Kiltir  Kalntilarm1  Koruma  Bolimii,
sanligenclercisil@gmail.com

73



Use of 3D Scanning Devices for Documentation of
Archaeological Ships

Cisil SANLIGENCLER"

Method changes have been applied in the documentation of archaecological
artifacts with the help of the advancement of technology in the 21st century, as
in many areas. 3D digital documentation methods have started to be preferred
instead of traditional manual 2D documentation methods. Although manual
techniques have been preferred in the documentation of archaeological ships, as
in land excavations, new searches have been made to manage problems such as
increased existing projects, limited time, and technical staff.

This study delves into the application of 3D documentation methods that
can be applied both comprehensively and on a piece-by-piece basis, similar to
those utilized in archaeological sites, for the documentation of ship remains. The
3D contact recording method is one of the preferred documentation methods in
ship archaeology since the 90s is now being replaced by laser and optical scanners.
The results obtained from the devices used vary according to the features of the
device and the way of use. The 3D scanning method, which is basically divided
into laser and optical scanners, allows us to record 3D data with micron precision
in a short time. The method basically consists of scanning the wooden element
with a 3D scanning device and processing detailed information such as tool traces
and fasteners on the obtained data. With these data obtained with high precision,
information about the size and texture of all details of ship timbers is obtained.
The 3D solid models created are to enable digital reconstruction and some reverse
engineering studies.

Keywords: Archaeology, 3D Scanning, Documentation, Nautical Archaeology,
Optical Scanning.
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sanligenclercisil@gmail.com.

74



Etnografik Tekstil Eserlerin Depolanmasi:
Yusuf Iyilik Koleksiyonu

Yasemin TOMBUL"®

Etnografi, “insan yasami ile sekillenen, kiiltiir olusumlari ile ilgili” anlamin1
tasimaktadir. Etnografik tekstiller yasadigi ¢agi ve cografyay1 gecmisten giiniimiize
yansitmastyla birlikte kiiltiirlimiizde 6nemli yer tutan eserlerdir. Etnografik tekstil
eserler, organik eser sinifinda yer aldiklarindan dolay1 yapisal 6zellikleri bocek,
mantar, kiif, sicaklik, 151k, nem gibi ¢evresel faktorlerin verebilecegi zararlardan
daha cok etkilenmektedir. Ideal &nleyici koruma uygulamalari ile cevresel
kosullarin eserler iizerindeki olumsuz etkileri disiiriilerek eserlerde meydana
gelebilecek bozulmalar1 engellemek veya yavaslatmak miimkiindiir. Onleyici
koruma kapsaminda tekstil eserler i¢in olusturulacak depo alaninin gereklilikleri
belirlenmeli ve depo tasarimi ihtiyaca, biitgeye ve koleksiyona uygun olacak sekilde
planlanmalidir. Dogru teknik ve ilkelerle yapilan konservasyon ve restorasyon
calismalarinin verdigi olumlu sonuglart siirdiirebilmek ve korumak adina eserler
icin uygun ortam ve depolama kosullarinin saglanmasi gerekmektedir.

Bu ¢alismada, etnografik nitelikteki tekstil eserlerin depolanmasi igin
gereken ideal kosullarin ve ideal depolama yontemlerinin agiklanmas: ve Yusuf
Iyilik’e ait &zel koleksiyonda bulunan eserlerin depolama teknikleri ve kosullari
iizerinden degerlendirilmesi amaglanmuigtir.

Anahtar Kelimeler: Etnografik Tekstil, Cevresel Kosullar, Onleyici Koruma,
Depolama, Yusuf lyilik.

* fstanbul  Universitesi, Kiltir ~Varliklarmi Koruma ve Onarim Bolimi,
yasemintombull@gmail.com.

75



Storage of Ethnographic Textile Objects:
Yusuf lyilik Collection

Yasemin TOMBUL®

Ethnography has the meaning of “shaped by human life, related to cultural
formations”. Ethnographic textiles hold an important place in our culture, reflecting
the era and geography they lived from the past to the present. Ethnographic textile
objects are open to damage caused by environmental factors such as insects,
fungi, mold, temperature, light, humidity due to their structural features, as they
are included in the class of organic artifacts. Preventive conservation practices
minimize the effects of environmental conditions on the artifact and keep the
damage that occurs or may occur in the artifact in a stable condition. Within the
scope of preventive conservation, the requirements of the storage area to be created
for textile objects should be determined and the storage design should be planned
in accordance with the needs, budget, collection. In order to sustain and keep the
positive results of the conservation and restoration treatments carried out with the
right techniques and principles, it is necessary to provide appropriate environment
and storage conditions for the artifact.

In this study, it is aimed to explain the ideal conditions and storing methods
required for the storage of ethnographic textile objects and to give the storage
techniques and conditions of the private collection belonging to Yusuf lyilik by
interpreting the artifacts in the collection.

Keywords: Ethnographic Textile, Environmental Conditions, Preventive
Conservation, Storage, Yusuf lyilik.

* Istanbul University, Department of Conservation and Restoration of Cultural Heritage,
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Kiiltiirel Mirasin Siirdiiriilebilir Korunmasinda
Turizm Etkilerinin Yedikule Kiiltiir Rotas1 Ornegi
Uzerinden Degerlendirilmesi

Fatma Esra TORAMAN"

Kiltiir; toplumun gelenek ve gorenekleriyle, biitiin yetenek ve
aligkanliklarin olusturdugu sosyal olgu olarak ifade edilmektedir. Bu yap1 tarih
boyunca iiretilenleri iginde barindirarak kazandigi kimlik ile diger uluslardan
farklilagsmaktadir. Kiiltiirel miras; toplumsal kimlige sekil veren, nesiller boyu
aktarilan varliklardir. Ortak toplumsal bellek ve bu belleklerin kaniti niteliginde
tarihi deger tagir. Bu degerlere iliskin genis perspektifte koruma saglanmasi ve
farkindaligin arttiritlmasi yeni yaklagimlart gerekli kilmistir. Yeni yaklagimin
temsilcisi olan kiiltiir rotalart; kiiltiirel ve dogal mirasin korunmasi ile tarihsel
bilesenlerin siirdiiriilebilirligi i¢in bir aractir. Kiiltiirel mirasin yasam sansini
arttirmak ile beraber kiiltlirler arasi diyaloglarin da siirdiiriilebilirliginde 6nemli
rol oynamaktadir. Medeniyetlerin glinlimiize miras kalmis izleri, sanatsal
yapitlar1 ve kdklerini kesfetme arzusu diger cografyalara merak uyandirmistir.
Kiiltiir ve cografya kavramlarina duyulan bu ilgi turizm hareketlerinin temelini
olusturmaktadir. Ancak kitlesel turist hareketlerine dayandirilan turizm kirilgan
yapidaki miras Ogeleri iizerinde baskiya neden olmaktadir. Tarihi alanlarin
turizm etkisiyle koruma-kullanma dengesinin yitirilmesine karsi duyulan endise,
gelecek nesiller i¢inde duyulmaktadir. Siirdiiriilebilir turizm diisiincesinin bir
gereksinim oldugunu ortaya ¢ikaran temel yaklasim s6z konusu degerlerin uzun
donemde bozulmadan kullanilmasini saglamak ve koruma-kullanma dengesinin
yoksunlugunda ortaya ¢ikabilecek olumsuzluklari en aza indirmek hatta yok
etmektir. Kiiltiirel miras elemanlarinin turizm i¢in dnemli bir kaynak oldugu
aciktir. Bu baglamda Yedikule Kiiltiir Rotasi, kiiltiirel mirasin korunmasinda en
biliylik endise kaynagi olarak metalastirma goriilerek, alanin bu etkiye maruz
kalmamasi igin titizlikle planlanmistir. Yedikule Hisar1 ve c¢evresinde bulunan
somut ve somut olmayan kiiltiir varliklarmin kimligine uygun bir sekilde turizme
kazandirilmasi, kiiltiirel mirasin bu giizergah araciligiyla daha okunur kilinarak
korunmasi ve yagatilmasi adina farkindalik saglanmasi planlanmaistir.

Anahtar Kelimeler: Kiiltir Rotasi, Kiiltiirel Miras, Strdirtlebilirlik, Turizm,
Yedikule Hisar1 ve Cevresi.
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An Evaluation of the Effects of Tourism on
Sustainable Preservation of Cultural Heritage through
a Case Study of Yedikule Cultural Route

Fatma Esra TORAMAN"

Culture; It is expressed as a social phenomenon formed by the customs
and traditions of the society and all abilities and habits. This structure differs from
other nations with the identity it has gained by hosting the products produced
throughout history. Cultural heritage; they are assets that shape social identity
and are passed down through generations. It has historical value as a common
collective memory and proof of these memories. Providing protection in a broad
perspective and raising awareness of these values necessitated new approaches.
Cultural routes that are representative of the new approach; It is a tool for the
preservation of cultural and natural heritage and the sustainability of historical
components. Along with increasing the chance of survival of cultural heritage,
it also plays an important role in the sustainability of intercultural dialogues.
Mass tourism based on cultural exploration has put pressure on fragile heritage
sites and raised concerns about their long-term protection and preservation. The
concept of sustainable tourism aims to ensure the values in question are preserved
without deterioration, and minimize any negative effects that may arise. Cultural
heritage elements are a valuable resource for tourism. The Yedikule Cultural
Route was carefully designed to prevent commodification and bring the tangible
and intangible cultural assets of the Yedikule Fortress to tourism in a way that
maintains its identity. The goal is to raise awareness and preserve the cultural
heritage by making it more accessible through this route.

Keywords: Cultural Routes, Cultural Heritage, Sustainability, Tourism, Yedikule
Fortress And Its Surroundings.

* Fatih Sultan Mehmet University, Program Conservation and Management of Cultural
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Tuval Resimlerdeki Birbirinden Ayrilmis Yirtiklarda
Gerdirme Sisteminin Kullanilmasi

Elif Zeynep TORUN, Fulya CELI"

Bu ¢alismanin amaci, tuval resimlerindeki yirtiklarin zamanla birbirinden
uzaklagan kenarlarmin gerdirme sistemi ile yaklastirma siirecini anlatmaktir.

ilk olarak, bu sistemin Avrupa’daki érnekleri ve endiistriyel mekanizmasi
anlatilmistir. Mekanizmanin ¢alisma prensibinden bahsedilmis ve kolay temin
edilebilen malzemeler (MDF, halka vida, ibrisim ipligi, L profil kenar bant) ile
kurulumunun nasil yapilacagi anlatilmistir. Kurulan mekanizma, tuval {izerine
yagliboya calisilmis bir Atatiirk portresinin iist kisminda yiiz bolgesine denk
gelen yatay ve dikey yonlerinde pargalanmis genis bir yirtikta kullanilmistir.
Eserin oncelikle gecici ve orijinal sasesinden daha biiyiik bir saseye gerilmesi
gerekmektedir. Bu nedenle ilk olarak gegici serit astarlama iglemi yapilmus,
ardindan genis saseye gerilmistir. Daha sonra mekanizma, hazirlanan gegici
saseye sabitlenmis, yirtik alanlar ibrisim iplikleri yardimi ile mekanizmaya
baglanmistir. ibrisim iplikleri esere sentetik bir bez yardimi ve BEVA 371 ile
yapistirtlmistir. Gerdirme igleminde esere minimum diizeyde nem uygulanmis ve
araliklarla gerdirme islemine devam edilmistir. Son olarak, gerdirme mekanizmasi
sokiilmeden ug¢ uca yaklasan kenarlar Primal AC 33 ile yapistirilmis ve sistem
sokiilmiistiir. Bu mekanizma sayesinde, eksik alani olmayan yirtiklar u¢ uca
getirilerek onarilabilmistir.

Anahtar Kelimeler: Gerdirme Sistemi, Ibrisim Ipligi, Serit Astarlama, BEVA
371, Primal AC 33
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The Puller (Trecker) System in
Separated Tears on Canvas Paintings

Elif Zeynep TORUN, Fulya CELI"

The aim of this study is to describe the process of ligning the edges of
separated tears in canvas paintings using a puller system.

Firstly, the system’s industrial mechanism and is examples in Europe are
mentioned. The functioning principle of the mechanism is explained, with the
available materials for installation (MDF, screw rings, silk thread, L-profile edge
banding). The mechanism was used on a wide tear in the horizontal and vertical
directions corresponding to the face area on the upper part of an oil-painted
Atatiirk portrait. The artwork needed initially to be stretched on a temporary and
larger frame. Therefore, a temporary strip lining process was carried out, followed
by stretching on the larger frame. Subsequently, the mechanism is attached to the
temporary frame, and the torn areas are linked to the mechanism using silk threads.
Silk threads are attached to the work with the help of a synthetic cloth and BEVA
371. During the stretching process, a minimum level of moisture was applied to
the work and the stretching was continued at intervals.. Finaly, the approaching
edges were adhered using Primal AC 33 without dismantling the puller system.
The mechanism is removed, only after this process. With the help of this puller
system, tears with no missing areas can be repaired by ligning the edges.

Keywords: The Puller System, Silk Thread, Strip Lining, BEVA 371, Primal AC 33
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Polisakkarit Bazh Hidrojel: Agar Agar’in Boyal
Yiizeylerin Temizliginde Kullanim Yontemlerine
Mliskin inceleme ve Oneriler

Zehra TUTUNCU®

Bu calismada, polisakkarit bazli hidrojellerin 6zellikleri ve sanat eseri
konservasyonu alaninda kullanimlari ele alinmistir. Bir polisakkarit bazli hidrojel
olan Agar Agar, suya duyarli yiizeylerin temizligi sirasinda olas1 yan etkileri en
aza indirmek ve sulu ¢6zeltiyi yiizeye kontrollii sekilde uygulamak igin kullanilan
en saglikli yontemdir. Bu bildiride; durulama gerektirmeme 6zelligiyle 6ne ¢ikan
Agar Agar’in, eserlerin temizliginde kullanim avantajlari ve dezavantajlarina,
Agar’m 1lik, jel formda kullanimina, japon kagidi iizerinden firca ile masaj
yaparak uygulanmasina ve kati formda ylizeyde bekletme yontemi ile kullanimina
deginilmistir. Tablo, duvar resmi ve heykel restorasyonunda Agar Agar
uygulamalari, birlikte kullanilabilecegi malzemeler, sicak ve soguk uygulama
teknikleri ve farkli uygulama yontemleri incelenmistir. Ayrica Agar Agar’in daha
kuvvetli bir temizlik saglamasi amaciyla kullanilan Triamonyum Sitrat (TAC)
katkisina yonelik testler, uygulamalar ve 6neriler sunulmustur.

Anahtar Kelimeler: Agar Agar, Hidrojel, Polisakkarit, Triamonyum Sitrat,
Restorasyon
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Polysaccharide Based Hydrogel: Reviews and
Suggestions on the Usage Methods of Agar Agar for
Cleaning Painted Surface

Zehra TUTUNCU*

This study discusses the properties of polysaccharide-based hydrogels and
their use in conservation of artworks. The use of Agar Agar as a polysaccharide-
based hydrogel is the healthiest method used to minimize possible side effects
during cleaning of water-sensitive surfaces and applying the aqueous solution to
the surface in a controlled manner. In this statement; Agar Agar, which stands
out with its feature of not requiring rinsage, its advantages and disadvantages on
cleaning artworks, the use of Agar in warm, gel form, its application by massaging
with a brush on Japanese paper, and its use in solid form with the method of
leaving on the surface are mentioned. The Agar Agar applications during painting,
wall painting and sculpture restorations, the materials it can be used with, its hot
and cold application techniques and different application methods are examined.
In addition, this study presents tests, applications, and recommendations for using
Agar Agar with the addition of Triammonium Citrate (TAC) additive to provide a
more vigorous cleaning.

Keywords: Agar Agar, Hydrogel, Polysaccharide, Triammonium Citrate,
Restoration.
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Konservasyon Egitiminde Uygulamanin Onemi

Aleyna YASAR, Nisa Nur UZUMCU, Fatma UYSAL®

Sunumda Ankara Haci Bayram Veli Universitesi, Kiiltiir Varhiklarim
Koruma ve Onarim Boliimii’nde hocalarimiz tarafindan verilen teorik ve uygulama
derslerinin isleyisinden bahsedilmektedir. Bahsedilecek olan dersler; Duvar Resmi
Yapim Bilgisi ve Bozulmalari, Tag Malzeme Bilgisi ve Bozulmalari, Mozaik Yapim
Teknikleri ve Bozulmalari, Seramik Bozulmalar1 ve Temizleme Y Ontemleridir.
Yapilan uygulamalarin birinci amaci dgrencilere el becerileri kazandirmak. Ikinci
amact bu uygulamalarin sonucunda kazandirilan becerilerin gelistirilmesi ve
ogrencilere mezun olduktan sonra bilingli bir restorator olmay1 hedeflemektedir.
Bu ¢alismada, Duvar Resmi Yapim Bilgisi ve Bozulmalar1 dersinde ilk olarak
duvar resmi katmanlar1 esas alinarak harglar hazirlanip resim ¢izilmistir. Dersin
ilk doneminde duvar resmi yapilirken ikinci doneminde ise yapilan duvar resmi
iizerinde arazide gozlemlenebilecek bozulma tiirleri olusturulmustur. Yapilan
bu bozulmalar dénemin sonuna kadar temizlenmistir. Tas Malzeme bilgisi dersi
kapsaminda ilk donem har¢ deneme ¢aligmalar1 yapilirken ikinci donem ise alg1 ile
duvar 6rme ¢aligsmasi yapilmigtir. Mozaik Yapim Teknikleri dersinde ise antik donem
mozaikleri ve yapim teknikleri kullanilarak mozaik oriilmiistiir. Tkinci donem ise
mozaik yiizeyinde bozulma tiirleri olusturularak bozulmalar onarilmistir. Seramik
Bozulmalar1 dersinde ise seramik bir obje kirilarak objenin farkli bolgelerinden
pargalar alinmigtir. Daha sonrasinda ise alg1 ile tamamlama iglemi yapilmistir. En
son olarak da boya islemi yapilarak uygulama tamamlanmuistir.

Anahtar Kelimeler: Boliim, Uygulama Dersleri, Koruma, Kazanim, El Becerisi.
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The Importance of Implementation in

Conservation Education

Aleyna YASAR, Nisa Nur UZUMCU, Fatma UYSAL"

In the presentation, the operation of the theoretical and applied courses
given by our professors in the Department of Conservation and Restoration of
Cultural Heritage of Ankara Haci Bayram Veli University is mentioned. The
courses that will be mentioned in the presentation are; Wall Painting Production
Information and Deterioration, Stone Material Information and Deterioration,
Mosaic Making Techniques and Deterioration and Ceramic Deterioration and
Cleaning Methods. The primary purpose of the applications is to provide students
with manual skills. The second aim is to develop the skills gained as a result
of these practices and to become a conscious restorer after graduation. In this
study, firstly, the mortars were prepared and the picture was drawn based on the
wall painting layers in the Mural Making and Deterioration course. While the
mural was painted in the first semester of the course, the types of deterioration
that can be observed in the field were created on the wall painting made in the
second semester. The distortions were cleared by the end of the period. Within the
scope of the Stone Materials knowledge course, mortar trial studies were carried
out in the first term, and wall masonry work was carried out in the second term.
In the Mosaic Making Techniques lesson, mosaics were knitted using ancient
mosaics and construction techniques. In the second period, the deterioration types
were created on the mosaic surface and the deteriorations were repaired. In the
Ceramic Deterioration course, a ceramic object was broken and pieces were taken
from different parts of the object. It was then finished with plaster. Finally, the
application was completed by painting.

Keywords: Department, Application Lessons, Protection, Acquisition Dexterity
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Bedri Rahmi ve Eren Eyiiboglu Tarafindan Uretilen
Mozaik Panolarda Kullanilan Tessera ve Cam
Elemanlarin Tasnifi ve Depolama Calismasi

Irem YAZICI, Ilayda AKYILDIZ®, Oguz Emre KAYSER™

Bedri Rahmi Eyiiboglu ve Eren Eyiiboglu’nun sanatsal iiretimlerinde
gelencksel tekniklerin yani sira farkli malzeme ve teknikleri de denedikleri
bilinmektedir. Ahsap, kagit ve tuval iizerine yapilan resimlerin disinda sanatgilar,
mimari ylizeylere de sanat eseri uygulamalari gergeklestirmistir. Bu sanat eserleri
arasinda bulunan mozaikler 6nemli bir yere sahiptir. Istanbul, Kalamis’ta bulunan
ev ve atdlye olarak kullandiklart mekanda, eserler ve eserlerin {iretimlerinde
kullandiklar1 malzemeler hala saklanmaktadir. Bu malzemeler arasinda mozaik
panolarin iretiminde kullanilan tessera ve cam elemanlar bulunmaktadir.
Sanatgilarin ev-atolyesinde yapilan calismalarda karisik depolanan tessera ve cam
elemanlar, 2022 yilinin Kasim ayindan 2023 yilinin Subat ayina kadar Mimar
Sinan Giizel Sanatlar Universitesi dgrencileri ve dgretim elemanlarindan olusan
bir ekip tarafindan tasnif edilmistir. Bu tasnif sonucunda yerli iiretim tesseralar,
ithal Murano camlar1 ve Pagabahge’de iiretilen cam elemanlar olmak tizere 3 farkli
ana malzeme grubu tespit edilmistir. Gliniimiize kadar karigik olarak depolanan
bu malzemeler bir envanter sistemi olusturularak siniflandirilmis ve saklama
acisindan uygun kutulara yerlestirilmistir. Istanbul Manifaturacilar Carsisi’ndaki
tessera ve cam eleman drnekleri ¢esitlilik agisindan fazla oldugu i¢in ¢alismamizda
bu orneklere yer verilmistir. Secilen bazi tessera ve cam elemanlar Istanbul
Manifaturacilar Carsisi’nda devam eden konservasyon caligmalarinda zaman
icinde eksilen pargalarin 6zgiin yerlerine yerlestirilmesine katki saglamistir. Bu
calisma dogrultusunda tessera ve cam elemanlarinin tanimlanmasi, envanter
olusturulmasi, korunmasi, gelecege aktarilmasi ve olasi restorasyonlarda
konservatdrlere 6zgiin malzeme ile miidahale imkani saglanmasi amaglanmustir.

Anahtar Kelimeler: Bedri Rahmi Eyiiboglu, Eren Eyiiboglu, Mozaik, Depolama,
Tasnif.
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Classification and Storage of Tesserae and Glass
Elements Used in Mosaic Wall Panels Made by
Bedri Rahmi and Eren Eyiiboglu

Irem YAZICI, Ilayda AKYILDIZ®, Oguz Emre KAYSER™

It is known that Bedri Rahmi Eyuboglu and Eren Eyuboglu have tried
different techniques and materials along with traditional ones in their artworks.
Apart from paintings on wood, paper, and canvas; the artists worked on
architectural surfaces, among which mosaics play an important role. The materials
they used in their production, as well as the artworks, are still kept in the building
they have used as a home and studio in Kalamis, Istanbul. Among these materials
are tesserae and glass elements, which were used in the production of mosaic
wall panels. The instructors and students of Mimar Sinan Fine Arts University
have categorized these pieces between November 2022 and February 2023 in the
artists’ home-atelier. As a result of this classification, 3 different main material
groups have been identified as; domestic production tesserae, imported Murano
glass, and glass elements produced in Pasabahge. These materials, which have
been stored randomly until today, have been classified by creating an inventory
system and placed in boxes suitable for storage. Since the samples of tesserae and
glass elements are found in Istanbul Manifaturacilar Carsisi in terms of diversity,
our study also includes examples of material usage in these works. Some selected
tesserae and glass elements contributed to the placement of the missing pieces
over time in their original places during the ongoing conservation work in the
Istanbul Manifaturacilar Carsisi. In line with this study, it is aimed to define
tesserac and glass elements, to create an inventory, to protect and transfer them
to the future, and to provide the opportunity for conservators to intervene with
original materials in possible future restorations.
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Denizli Akkoy Yukar: Camii:
Koruma Sorunlar1 ve Coziim Onerileri

Tuba frem YUKSEL"

Denizli merkeze 28 km uzaklikta, Akkoy Mahallesi’nde Tevfik Karatay
Caddesi iizerinde bulunan cami, zengin ahsap oyma isciligi ve kalemisi
siislemeleri ile nemli bir yere sahiptir. 1877-1878 Osmanli-Rus savasi sonucunda
Kafkasya’dan gelen gogmenlerle kurulmus bir yerlesimde Osmanli Dénemi camisi
olan Akkdy Yukari Camii’nin kesin yapilis tarihi tam olarak bilinmemektedir.
Icerideki kubbede “16 Cemaziyelevvel 1327 / 14 Haziran 1909 Tadilat” yazil
bir tarih bulunmaktadir. Cevredeki diger cami siislemeleri konu ve tslup birligi
bakimindan degerlendirildiginde caminin ingasinin 1877-1909 tarihleri arasinda
yapildig1 diisiiniilmektedir.

Egimli arazi lizerine insa edilen cami, enine dikddrtgen planli olup iizeri
Marsilya tipi kiremitle kapli kirma ¢at1 ile ortiliidiir. Yapinin temeli tas malzeme,
duvar boliimleri ise kerpi¢ malzeme fiizeri sivadir. Caminin kuzey cephesinde
bulunan son cemaat yeri alti adet ahsap destekli olup sonradan kapali hale
getirilmistir. Yapinin zemini, tavani, kapisi, vaaz kiirsiisii, minberi ve mahfili
ahsaptir. Harim bolimiiniin duvarlart kalemisi siislemeler ile kaplidir. Tavani
citakari tavandir. Orta bolimiinde ici bitkisel motiflerle kapli bagdadi kubbe
bulunmaktadir. Kubbe dort ahsap direkle tasinmaktadir.

Cami gliniimiize kadar gesitli kereler elden gecirilmis ve nihayetinde
bitisigine yapilan modern betonarme camiden sonra terk edilmis durumdadir.
Korunmasi ve gelecege tasinabilmesi i¢in birtakim miidahalelerde bulunulmalidir.
Bu arastirmada, Denizli Akkdy Yukart Camii’nin, mevcut durumu, belgeleme
asamalar1 ve koruma onarim onerileri anlatilacaktir.

Anahtar Kelimeler: Kalemisi, Cami, Ahsap, Koruma, Denizli.
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Denizli Akkoy Yukar:1 Mosque:
Conservation Problems and Suggestions for Solutions

Tuba frem YUKSEL"

The mosque, located in Tevfik Karatay Street in Akkdy Neighborhood, 28
km from the center of Denizli, has an important place with its rich wood carving
and painted decoration (kalemisi). The exact date of construction of Akkdy Yukari
Mosque, an Ottoman period mosque in a village established with immigrants from
the Caucasus as a result of the 1877-1878 Ottoman-Russian war, is not known
exactly. The date written as “16 Jamazi al-awwal 1327/ 14 June 1909 Renovation”
on the dome refers to a repair. When compared with other mosques with painted
decoration in Denizli Province in terms of subject and style, this mosque should
have been built between 1877 and 1909.

The mosque, built on a sloping land, has a rectangular plan and it is covered
with a hipped roof with Marseille tiles. The foundation of the building is stone
masonry, and the walls are plastered on mudbrick. The latecomers’ area with
six wooden posts on the north side of the mosque was later closed with modern
masonry and windows. Its floor, ceiling, door, pulpit, and loggia are of wood. The
walls of the prayer hall are covered with hand-drawn painted decor. The ceiling
is decorated with laths. In the middle is a baghdadi dome painted with vegetal
motifs. The dome is supported by four wooden posts.

Various interventions have been made to the mosque; however, these
interventions were not carried out under the supervision of any institution. The
mosque is currently not in very good condition. Some interventions need to be
made in order to transfer it to the future. In this research, the current situation
of Denizli Akkdy Yukari Mosque, documentation stages and conservation and
restoration proposals will be explored.

Keywords: Kalemisi, Mosque, Wood, Conservation, Denizli.
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